4. Bol uncnexkrop ['MMBJI/1. Bel 3aaepxaiu B IeHTpEe ropojia NoApoOCTKa, KOTO-
pBII B3sUI MAllIMHY POJMTENEH, 4TOOBI MOKATaTh CBOIO JEBYHIKY. Pacckaxure o Ba-
KX JEUCTBUSX U BO3MOXHOM JHANIore. Pa3pirpante 1uanor mo posisim.

5. JlauHuk OOHapy>kujl B KaHaBe pa30ouTyr0 MamuHy. OH MO3BOHMI B IOJIU-
LEeHCKUI ydacToK U cooOummi 06 3ToM. Bel nmpuHuMaere ero teaeoHHOE cooOIIe-
Hue. Pacckaxure 0 auanore ¢ HUM M O BAallIMX JAJIbHEUINNX IEUCTBUAX. Paspirpaite
U AJIOT.

[Tpu >TOM HMHOCTpaHLIaM HEOOXOAMMO CaMOCTOSITENIbHO MpHAyMaTh IUAJIOT,
HAIIOJIHUTD €0 PEINIMKAMM, Pa3bIrpaTh JAaHHYIO CUTYAlMIO. DTO 33laHUE OCHOBBIBA-
€TCsl Ha MTHAYKTUBHOM criocobe o0ydueHust auanory: « MHIyKTUBHBIN cIIOCOO Ipeano-
JaraeT MmyTh OBJAJACHUS JIEMEHTaMU AHaliora, a 3aTeM (POPMHpPOBAHUE HABBIKOB U
YMEHUI €ro CaMOCTOSATENIbHOIO BEJICHUS HAa OCHOBE Y4eOHO-pEUYeBOM cUTyauum» [2,
c. 146].

Hrak, B mpolecce BBIIOJHEHUSA IPEIUIOKEHHBIX 3aJaHUM Y HMHOCTPAHHBIX
ciaymarene (OpMUPYIOTCS YMEHUS: 3alpalluBaTh HH(OOPMAIUIO, aJIeKBATHO pearu-
pOBaTh Ha pEIUIMKY coOecelHrKa, YHNOTPEOJSTh IITaMIIbl AUAJIOTHYECKOW pedH,
HanboJIee YacTo UCIOIb3yEMbIE B TPO(PECCHOHATBbHON KOMMYHHUKAIIUU COTPYIHUKOB
OpraHOB BHYTPEHHHUX Je€Jl, KOMOMHUPOBATh PEIUIMKU MPU MOCTPOECHUH TUANIOTra,
CTPOUTH AUAJIOTU CAMOCTOSTEIBHO.
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1. Azumos 2. I'., Hlykun A. H. HoBslii cioBapb METOAUYECKUX TEPMUHOB U MOHSATUN
(Teopust u mpakTrKa 00yueHus sizbikam). M.: UKAP, 2009. 448 c.
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ctpanHoro / aBT.-cocT. H. B. Kucenera. Bonrorpan: Yuutens, 2020. 186 c.

3. lOmuna I'. C. BHe 3akoHa : yueOHOE MOCcOoOHe M0 PyCCKOMY si3bIKy: B 24, U. 1 /
I'. C. Onuna, [. ®winunc. U3a. 4-e. CII0.: 3naroyct, 2013. 124 c.
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T. A. banawosa (Cankm-Ilemepoype, Poccus)
Cankm-Ilemepbypeckuil 20cyO0apcmeeHHblil UHCMUMYM KYIbmypbl

Cnoco0b1 akTUBM3aLMU PA0OTHI
C AHIJIOSA3BIYHBIM TEKCTOBBIM MAaTEPHAJIOM

B cratbe IpeaACTaBJICHBI CITOCOOBI AKTUBHU3allUU YTCHUS AHITIOA3BIYHOI'O0 TEKCTAa HAa IPUMEPE
PAa3HBIX THUIIOB pra)KHeHHfI, IMPU3BAHHBIX CTUMYJIMPOBATH TIOMHMO HABBIKOB YTCHUS PA3BUTHUC T'O-
BOpPCHHs, TBOPUCCKOT'O MBINUICHUA, HHTCIIJICKTYAJIbHO-KOTHUTUBHBIX IIPOHCCCOB U OCBOCHUC A3bI-
KOBOI'o Mmarc€puajia. B cratne MNpEaACTaBJICHBI HE TOJIBKO MPAKTHYCCKUEC 3aJlaHUA, HO U 06p33HI)I YCT-
HBIX OTBETOB o6y11a10nmxca, JaH HuX KpaTKI/IfI AHAJIN3 B KQYCCTBE MOATBCPKIACHUA 3(1)(1)6KTI/IBHOCTI/I
npeajaracMaiX B CTATbE METOAUYICCKUX HpI/IéMOB.
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Knwouesvie cnosa: w3ydeHHe HHOCTPAHHOIO 3bIKA, AKTUBHBIE METOAbl OOYy4YCHMS,
poOJIEMHO-KOMMYHUKATUBHOE OOyueHHe, aKTUBHOE YTEHHE, ITOMCKOBO-TBOPUECKUE 3a7auM,
JUCKYCCHS

UTeHue Kak pelenTUBHBINA BUJ ACATEILHOCTH, HAPAY C ayAUPOBAHUEM, UMEET
OCHOBOIIOJIArarollee 3HaueHue B MPOLECCe M3YYCHUS HHOCTPAHHOTO fA3bIKA, TaK Kak
o0ecreynBaeT KOHTAKT ¢ AyTEHTUYHOU MH(pOpMaIIKel BHE €CTECTBEHHOTO KOHTEKCTa
OBITOBaHUSA sI3bIKa. B Teopun u mpakTUke O0ydeHHUs] MHOCTPAHHOMY SI3BIKY KOHCTa-
THPYETCsl HEOOXOAMMOCTD BBIIBUTATh HA TIEPBOE MECTO MPOIIECCH IIOHUMAaHUS U 00-
paboTku MHpOpPMAIINH, a TAK)KE Pa3BUTHE CTPATETHH, TTO3BOJISIIONIUX YCKOPUThH YCBO-
€HHUE S3BIKOBOIO0 MaTepuaja 3a CUeT aKTUBHOM JIEATENbHOCTH 1O MOUCKY S3BIKOBBIX
3aKOHOMEPHOCTEH, peueBbIX 00pa3loB, GUKCUPOBAHUS KOHTEKCTAa KOHKPETHOTO SI3bI-
KOBOTO SIBJICHHS.

B metonvke 00yueHHs] MHOCTPAHHBIM sI3bIKaM BOIIPOCY PadOThl C TEKCTOM
ylensieTcsa IpUCTAIbHOE BHUMAaHUE: YTeHrue «popMupyeT KauecTBa Hanbosee pa3Bu-
TOTO W COIIMANIBHO ILIEHHOTO uesnoBeka» [1, c. 61], BRIMOIHAET BakHYI0 OOpa3oBa-
TEJIbHYIO POJib, TaK KaK TEKCThl HECYT UH(POPMAIMIO O CTpaHE U3y4aeMOTO sI3bIKa, €&
KyaeType [7, c. 209]. cnons3oBaHuE TEKCTOB paccMaTpUBAETCS KaK CIOCO0 ylyu-
IIUTh TPAaMMAaTUYECKUE HABBIKM M PACIIMPUTH CIOBAPHBIN 3amac 00ydaronumxcs, KaK
CPEACTBO IMOBBILICHUS] MOTUBALlMA U UHTEPECA K U3YUYECHHUI0 NHOCTPAHHOTO SI3bIKA [6,
c. 110]. B coBpeMeHHOI Hay4YHO-METOANYECKOM JINTEPATYPE JIETAETCS BBIBOJI O TOM,
YTO B OCHOBY METOJMKHU OOYy4EHUS S3BIKY JTOJKHA OBITH MOJIOKEHA padoTa Hall TEK-
CTOM, KOTOPBIM BBICTyHaeT CTUMYJIOM JJIS Pa3BUTHUSL IPYrUX BUJOB PEUEBOM jesi-
TEIILHOCTH, B TOM YHCJIE, YCTHOU peun [2, ¢. 66-67]. Takum 0O6pa3om, akTUBHOE UTe-
HUe, o0ecrieynBas yCJIOBHs JIJISi OTMOCPEAOBAHHOTO OOIIECHUSI B KOHTEKCTE JHAJIOTa
KyJbTyp [2, ¢. 133], mpruoOpeTaeT KOMMYHUKATUBHYIO HAIIPABIEHHOCTb.

Bmecrte ¢ TeM MpakTUYECKUM OMBIT MOKAa3bIBAET, YTO JIUILIb HEMHOTHE 00yda-
IOIIHMECS] CIIOCOOHBI MPABUIILHO pabOTaTh C TEKCTOBBIM MaTEpUaoOM, BBIICISS 3HA-
YUMBIC MJIEU, OCMBICIISISI U YCBAWBAasl UYXKOU OIBIT, Yeprias Mpu 3TOM JIMHTBUCTHYE-
ckue 3HaHus. CTyZeHThI 3a4acTyI0 HE CIIOCOOHBI B HY’)KHOM 00bEeMe MOITYyYUTh U 00-
paboTaTh MPOUYMUTAHHYIO UH(OPMALINIO, BCIAEACTBUE HEAOCTATOYHOTO YPOBHS UX IO-
3HaBaTEJIbHOW aKTUBHOCTU, HE3PEJIOCTH MOTHBAIIMM K Y4YEOHOW MAESITEIBbHOCTH U
CHI)KEHHOTO YPOBHS pabOTOCIIOCOOHOCTH U CAMOCTOSATEIBHOCTU. AKTUBHBIE (DOPMBI,
METO/bl U TIPUEMBI 00ydeHUS (MPOOIIEMHO-KOMMYHUKATUBHBIE 3a7a9u, 00CYKICHUE
B Tapax, IPYIIOBbIE TUCKYCCUM, 0OpaTHas CBsI3b, ACTICHTpATU3AMs YIEOHOTO MPO-
1ecca) CrocoOCTBYIOT IMOBBIIICHUIO MTO3HABATEILHON aKTUBHOCTH CyOBbeKkTa oOyde-
HUSI, KOTOpasi BBIPAXKaeTCsl B aKTUBHOCTU BOCTIPOU3BEICHUSI, MHTEPIIPETAIIUA U TBOP-
yecTBa [3, €. 128-129].

B nanHoil paboTe akTMBHOE YTEHUE MOHWMAETCA KaK YTEHUE, HAMPaBICHHOE
Ha BBISIBJICHUE U BOCTIPHUSITHE KOMMYHUKATUBHON (DYHKIIMH TEKCTa:
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a) KakuM 00pa3oM TeKCT GOPMHUPYET MPEACTABICHUE 00 OTACIBHBIX aCTIEKTaX
KU3HU MHOS3BIYHOTO COLIMYyMa, €ro IIEHHOCTAX M mpobieMax (B mporecce paboThl
HaJl YTEHUEM 33/ICMICTBOBAH COLIMOKYJIbTYPHBIN aCEKT TEKCTA);

0) KaK TEKCT BO3CUCTBYET HA YUTATENS U YTO UMEHHO B HEM BBI3bIBAET YMTa-
TENbCKUN OTKJIMK (paccMaTpHBasl TEKCT C 3TOM TOYKU 3PEHHUS, Mbl UMEEM BO3MOXK-
HOCTb 33JI€ICTBOBATh KAaHPOBO-CTUIMCTUUECKUI aHAIN3);

B) KakuM 00pa3oM MpeACTaBIICHHAs B TEKCTE KapTHHA MHUpPa KOPPEIHPYET C
COOCTBEHHBIM OMNBITOM OOydarolierocs (Takasi yCTaHOBKA BIMCBIBAE€TCS B OOIIYIO
KOHIIENIIMI0 KOMMYHUKAaTUBHOTO TIOX0a K O0YUEHHIO SI3bIKY).

WHpIMU c0BaMH, 711 aKTUBU3aLUU pa0OTHl HAJl YTEHUEM HEOOXOAMMO Halle-
JMBATh 00YYaIOIIMXCs HAa PEIIEHUE «IIOUCKOBO-TBOPYECKHUX 3a1aw» |3, c. 40].

B Tabnuue 1 npeacraBieHbl NIECTh OCHOBHBIX ACIIEKTOB TEKCTA, B paMKaxX KO-
TOPBIX BO3MOKHO IIPUMEHUTH PA3HBIE BUIbI TOMCKOBO-TBOPUYECKHX 33]1a4.

Ta6HI/II_[a 1 - BI/II[I)I IMOUCKOBO-TBOPYCCKHUX 3a1a4 B IIpOHCCCC AKTUBHOI'O YTCHUA

CoaepxaresibHbIE, CTPYK-
TYPHO-KOMIIO3UIIUOHHbIE,
JIMHTBOCTUJIMCTHYECKHE U
COIMOKYJIbTYPHBbIE ACNEKThI
TeKCTa

Buabl moMCKOBO-TBOPYECKHX 3a/1a4

HNudopmatuBHas coCTaBIsIO-
mast TeKcTa

COop HOBOI HMH(OpPMAIUHU, COMOCTABICHHE HOBBIX
(dakTOB, HAONIOJCHUN U BBIBOJOB aBTOpa C YXKe U3-
BECTHBIMH YHUTATEIO U3 COOCTBEHHOTO KYJIbTYPHOTO
OTbITa

IlocranoBka aBTOPOM IIpPO-
OJ1eMbl

dopmynupoBka MpoOIeMbl B 0OOOIIEHHOM BHJE,
BBISIBJICHUE HAJU4YUs WIM OTCYTCTBUS peLICHUs Mpo-
OJeMBbl B TEKCTE CTaTbH, BBISBICHUE ajlbTEpHATHB-
HBIX BapUaHTOB peuleHus MpoOjemMbl (M3 TEKCTOB
aHAJIOTUYHOUN TEMATUKH)

AprymeHTanusi, JIOTHMKa W3-
JIOKEHUSI TE3WCOB, KOMIIO3H-
IIMOHHOE OpopMIIeHHE TeKCTa

Omnpenenenne CTeNeHU YOETUTEIBHOCTU TMPUBOIH-
MBIX aBTOPOM apryMEHTOB, JIOTUKH W3JIOXKCHUS Te-
3MCOB, aHAJIN3 KOMITO3UIIMH (3ar0JIOBOK, T0J[3aroJio-
BOK, JIOTHKA JICTICHHS Ha a03a1lbl, 3aKIF0UCHUE)

CrocoObl  BO3I€ElCTBHSA  Ha
HMOIIHOHATHLHO-UYBCTBEHHYIO
chepy penunueHTa

BrisiBnenve u anann3 (QyHKIIMOHUPOBAHUS KCIpec-
CUBHBIX CPEJICTB U CTHJINCTUYECKUX NMPUEMOB TEKCTa

OTHOIICHHE K H3JIOKCHHOM
npobieme

BrisiBieHHE aBTOPCKOTO OTHOIICHHS K Mpoosieme,
CONIOCTABJICHUE C AJIbTEPHATUBHBIMU MHEHHSIMH II0
npo0yieMe, COMOCTaBJIeHUE C aHAJIOTMYHOM mpoOlIe-
MAaTUKOH B OTEYECTBEHHOU KYJIBTYpe U OOIIECTBE,
BBIp@)KECHUE  COOCTBEHHOTO  BHJCHHS  BOTMPO-
ca/mpo0OIeMbl
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Conep:karesibHbIE, CTPYK-
TYPHO-KOMIIO3UIIUOHHbIE,

No | JIMHIBOCTHJIMCTHYECKHE U Buabl NoMcKOBO-TBOpYECKHX 32124
COLIMOKYJIbTYPHBIE aCIEeKThI
TeKCTa
6 | JlunrBuctuyeckuit 1iaH Tek- | HaGmonenue u dbukcupoBanue JIEKCUKO-
cTa rpaMMaTUYECKOTO O(OPMIIEHHSI aBTOPCKOTO BBICKA-

3bIBaHUSA, PEUEBBIX 00pasloB, (PUKCHPOBAHUE KOH-
TEKCTa OMPEJICICHHOTO S3bIKOBOTO SIBJICHUS

B kauecTBe mpuMepa npuBeaeM psij YIPaKHEHUN JJIsl aKTUBU3AIMHU Mpoliecca
YTEHHs, COCTABJICHHBIX K TeKCcTy cTaThk «Feel the magic in the making ...» u3 kuuru
Jlxeiimca bopra «Cekpetsl obmienusi. Marus cioBy» [8], KoTopas B JOCTYITHOM ITy0-
JULIHACTUYECKOM CTHJIE PACCMATPUBAET HEKOTOPBIE ACHEKThI MCUXOJUHITBUCTUKH, a
MMEHHO BO3JICHCTBHE CJIOB Ha CO3HAHUE U AMOIMU. B KauecTBe WILIIOCTpaIUU Mpe-
CTaBUM OOpa3Ilbl U aHAIN3 YCTHBIX OTBETOB OOYYAIOIIMUXCSI, BIAICIONTUX aHTJIMUCKUM
A3bIKOM Ha CPEJTHEM YPOBHE.

PaGoTa ¢ TeKCTOM OCHOBBIBAE€TCS Ha MOCTAHOBKE MPOOJIEMHOr0 BOMPOCA, CO-
3/1AI0IIET0 HEKYI0 POOJEMHYIO CUTYAIINIO, aKTUBU3UPYIOIIYIO MBICIUTEIbHYIO JI€51-
TEJIHOCTh O0YYaIOIIUXCs, KOTOPbIE MPOXOJAT CTaJAUM OCO3HAHMS, IPUHATUS U pa3-
pelIeHrst BO3HUKIIEH TPOoOIeMbl, B IIPOILIECCE YETO OHU OBJIACBAIOT 000OIICHHBIMU
crioco0aMu IprUoOpeTeHsT HOBBIX 3HaHuUi [4, ¢. 46].

Pabota Haj TEKCTOM CTaThU BKJIFOYAET TPH ATAla, U HA KAXKJIOM U3 dTUX JTAIOB
BO3MO>KHO HCIIOJIb30BaHUE MPUEMOB aKTMBHOrO 4TeHUs. Ha mpenrekcToBoM stare,
OCHOBHasi (PYHKITMSI KOTOPOTO 3aKJIF0UAETCS B TOM, UTOOBI IPEICTaBUTh pacCMaTpUBa-
EMYIO B TEKCTE MPOOJIEMYy U CTUMYJIMPOBATh MHTEPEC K €€ M3YUCHHIO, 00yJaromuMCs
MpeajaraeTcsi MmoayMaTh HaJl 3aroJIOBKOM CTaTbU M AMUTPadOM-IIUTATON W3 KHUTH
aHTJIO-aMEPUKAHCKOW nucarenbHulibl @pancuc Inu3bl bépHeTt « TauHCTBEHHBIN camy.
B kadectBe mpeaBapuTENbHONW CAMOCTOSITENIBHOM MOATOTOBKHM MOYHO MPEIJIOKUTH
O3HAKOMUTBHCS C OJTHOW W3 MOCJHEAHUX aJalTaluil JaHHOrO npousBencHud [9]. Ecin
oOyuatomuecs: OyayT MMEThb TNpeIBapUTENbHBIE CBEJACHHS 00 MCTOYHHMKE snurpada
TEKCTa, UM OYAET Jierdye akTyaJu3upoBaTh COOCTBEHHBIN OMBIT / ()OHOBBIC 3HAHUS U
BKJIFOUUTBCS B TPOIIECC MPOTHO3UPOBAHUS — OJIHOM W3 Pa3BHBAIOIIMX TBOPUYECKOE
MBIIUICHUE U BOOOpakeHre (DYHKIIMI MPETEKCTOBOIO ATara YTCHHUS.

3aganue 1. Have you read “The Secret Garden” or seen a film based on the
book? What is its plot? How do you understand the message of the quotation? Can
you predict the connection of the quotation with the article and its title?

Breimonusst 3aganue 1, To ecTh paboTtas ¢ 3arojioBKOM M 3nurpadom, ooydaro-
IUeCcss UMEIOT BO3MOKHOCTb:

1) kpaTKO U3IOKUTH coaepkanue kHuru (punbpma): «The book tells a story of a
girl from a rich family who has lost her parents and has to move in with her distant
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relative in an old mansion in the English countryside. [...] Eventually, she starts to
see the other side of life, learns compassion and empathy when she finds a locked
garden which she brings back to life making friends along the way»;

2) HCIIOJIB3Ysl SMOTHBHO-OIICHOYHYIO JICKCUKY, BBIPA3UTh CBOE OTHOIICHUE K
npousBeneHuto: «I’ve read the book in Russian and it was ecstatic, absolutely adora-
blew;

3) BBICKA3aTh CyXJeHHE 00 aBTOPCKOM 3aMbICIIE TIPOU3BEICHUS — UCTOYHHUKA
snurpada: «The garden symbolizes the main character’s growth and change: she is
changing for the better as her secret garden grows and starts to bloomy;

4) BBISIBUTb HHTEPTCKCTYAJIbHBIC CBSA3H MEXKYy IUTHPYEMbIM IIPOU3BEICHHUEM 1
TEKCTOM, TpeTHA3HAYCHHBIM JUIS TIOCJICIYIONIEr0 YTCHHWS, W, TaKUM o00pa3oM,
HACTPOMUTHCS Ha BOCHpHUATHE ero npodiemaruku: « With this quotation, the author di-
rectly tells people to start with saying nice things before nice things start to happen in
their life. The text might deal with the magic of words properly used.

Ha »Tame uTeHUs TEKCTa Mepe]] yYallMMHUCS CTaBUTCS KOHKPETHAs KOMMYHH-
KaTHBHAA 3aja4a — HaIIpUMeEp, BbIJICJICHHE OCHOBHBIX TE3MCOB U apTyMEHTOB aBTOPA,
YCTaHOBJICHHE JIOTUKO-CMBICIIOBBIX CBSI3CH TEKCTA.

3amanue 2. While reading the text, fill in the table. Does the author support all
the points successfully?

Tabnuma 2 — 3amanne Ha YCTAaHOBJICHHUE JIOTUKO-CMBICTIOBBIX CBS3CH TEKCTa

The author’s statement Argumentation / Example
1. The words we use determine your suc-
cess in your life

2. Song lyrics have great power

3. A surgeon said he never thought in straight
lines
4. People prefer to text or e-mail to each other

[Ipennaraemoe Ha 3TOM 3Tare 3ajJaHue 2 MpeAcTaBisieT co0ol padoTy ¢ Tad-
JUIEH, KOTOPYIO HYXHO 3aIlOJIHUTh, YKa3aB OCHOBHBIE IOJIOKEHUSI aBTOpa U apry-
MEHTAIMIO WA MPUMEPHI, WIUTIOCTPUPYIOLIUE 3TU MOJIoKeHUs. C MOMOIIBI0 TaKOTro
3a/laHusl 00ydYaroluecs ydarcs OTJIMYaTh Te3UC OT apryMeHTa/puMepa, a TakKkKe
olleHUBaTh 3P (HEKTUBHOCTH MPUBEACHHBIX aBTOPOM apryMEHTOB/TIPUMEPOB.

[TocneTekcToBBINM 3Tal SBISIETCS CaMbIM OOLIMPHBIM MO 00bEMY MpeiJiarae-
MBIX 3aJlaHUi. DTU 3aJaHUA TPEIYyCMaTPUBAIOT Pa3BUTHE YMEHUH PEnpOayKTUBHO-
MPOAYKTUBHOTO U IPOAYKTUBHOTO IUIaHA.

PaboTa ¢ TeKCTOM HaYMHAETCS C COKpAIIEHUsl U nepePpa3supoBaHus TEKCTa, B
npoiiecce yero (popmupyercs HaBbIK cOOpa HOBOM MH(pOpMAIMHM, a TaKXE YMEHHUE
OTJENATh OCHOBHYIO MH(OpManuio oT BropocTeneHHoil. HaBbik nepedpaszupoBanus
TpeOyeT cucTeMaTH4eCKON TPEHUPOBKH KaK MOJITOTOBUTENIbHBIN 3Tan rOBOPEHUSI.
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3anmanue 3. Prepare a 150-word summary of the text without repeating more
than 5 words in a line from the text.

3a 3TUM 33J]aHUEM CIEAYET pAJl YIPAKHEHUH, HAEJCHHbIX HA YMEHUE UHTEP-
IMPpCTUPOBATE COACPKAHUC TCKCTA, COOTHOCUTL ITOJYYCHHYIO I/IH(i)OpMaHI/IIO c co0-
CTBCHHBIM OIIBITOM, BBICKA3bIBATh CYKIACHHUC 110 TCKCTY. B stoMm 0Oitoke 06yanOHIHM-
Cs npeajiaracTcs IMMpUuBECTU CBOU IPUMCEPHI TOATBCPIKACHUA aBTOPCKOI'O TE3HCa, pac-
CKa3aTh O JIOOMMBIX (pUIbMax, MPOAHAIN3UPOBATH TEKCT aHTJIOA3BIYHON TIECHU, BbI-
pa3uThb corjiacue/Hecorjiacue ¢ MHEHUEM 4aBTOpa.

3amanue 4. Can you give an example to support the thesis: “The words you use
determine your success in your life, relationships, job and business”?

3ajaHusl TaKOro THMA CHOCOOCTBYIOT aKTyaJM3allMy IMOJTYYEHHBIX paHee 3Ha-
HUM, YTO SABJISIETCSI OJHUM M3 MOCTYJIATOB MPOOJIEMHO-KOMMYHUKAaTUBHOTO 00ydYe-
HUA, TaK KaK CTYACHTBI YUATCA apI'YMCHTHPOBAHHO PACKPLIBATL IIPCAJIOKCHHYIO JJIA
O6CY)KIIGHI/ISI Hp06JI€My, NOABICKMBAA AHAJIOTHMHN W3 HUMCIOLICTOCA OIIbITA: «This
statement has scientific foundation in motivation theory. Most things we do are con-
nected with our motivation, which can come from within ourselves or from the out-
side world. When you speak to yourself in a mean way, you get discouraged quickly
and make yourself believe that you do not deserve things in life, since inner motiva-
tion is much stronger than outer».

3amanus 5 1 6 UMEIOT LIEJIbIO UCTIOIb30BaTh TEKCT B OOJEE MIMPOKOM KOHTEK-
CTC, Mnpciiarada CTyaCHTaM BO3MOKHOCTb OOMEHATHECS BIIEYATIICHUSIMU O IMPpOCMOT-
PCHHBIX (i)I/IJ'IBMaX 1 aHT'JIOA3BIYHBIX ITCCHAX.

3amanue 5. The author tells that he has had “an early obsession with movies”.
Are you obsessed with movies? What is the recent film you have seen?

3amanme 6. The author tells about compelling song lyrics. Do you agree that
some song lyrics are «sheer poetry»? Find the song lyrics you really like and explain
how it can: “inspire you to fulfill your dreams, lift your mood up, get you through sad
and difficult times, evoke feelings and emotions, help you understand life better, help
you understand your own deficiencies” [8]. Or does this song have a different
mission?

PGSyJ'IBTaTBI BBIIIOJIHECHUS J3TOI'0 3adaHUA Hanoolee INPOAYKTUBHBI C TOYKH
3peHUs COAEPKAHUS U MOJaYu Marepuala (aKTUBHOCTU BOCHPOU3BEICHUSI U UHTEP-
MIpEeTaIm), TaK Kak 00ydJaroIIrecs MPOsIBISIOT )KUBOM MHTEPEC K COBPEMEHHON Mac-
COBOM KyJbType: (hujibMaM, MECEHHOM JIMPUKE W BBIPAXKEHUIO CBOETO BUJICHUS JaH-
HBIX SIBJICHUM KyJIbTYpbl, 0OOMEHY MHEHHUSIMU C APYTMMHU y4aCTHHUKaAMU KOMMYHHUKa-
1. K IMPUMCPY, KOMMYHUKAHTBI BBICKA3bIBAJIM HCOJHO3HAYHOC OTHOHICHHC K pa3-
HBIM BUJIaM ayauoBu3yanbHOM npoaykiuu: «l am not particularly thrilled with mov-
ies. In a way, I see them as “dead” production, an artificial thing. | prefer watching
YouTube videos for that reason, they are more likely to show experience which is
“alive”, rather than a glorified picture»; HO colTUCh BO MHEHHUH, YTO JIMPUKA TECHU
OJIM3Ka K MO33WH U UMEET MOTHUBAIIMOHHBIN oTeHmall: «Song lyrics, as well as poet-
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ry, have rhythm, dynamic, storyline and plenty of various devices. | would like to an-
alyze a song called “More” by Tyrone Wells. I, personally, find this song to be highly
uplifting. It’s about faith, hope, belief and inner power. While the lines are straight-
forward, they are powerful and thought-provoking. The song deals with a person’s
ability to get over any obstacles in their life without losing hope and faith in a bright-
er future. The moral is: even if you are struggling right now and it seems like every-
thing is against you — don’t give up, it’s temporary, move on and be sure that every-
thing will fall into place one day».

He MeHee 3HauMMBI 3alaHusl, OTTAYMBAIOIIUC BOCIIPUUMYHNBOCTL K crocooam
BOSHCﬁCTBHH Ha SMOIIMOHAJIbHO-9YBCTBCHHYIO C(bepy PCHUIIMCHTA, KOTOPBIC UCIIOJIb3Y-
€T aBTOp JUISl TOCTHKEHHS] KOMMYHUKAaTUBHOM 3aJaui. JTO YIPaXHEHHs pENpPOTyKTHB-
HO-TIPOJTYKTUBHOTO TJIaHA, OOpallalolue BHUMAHUE YYallluXcsl Ha aBTOPCKUN CTHIIb U
HCIIOJIB3YCMBIC B TCKCTC CTHIIMCTUICCKUC HpI/IéMI:I. HpHMGpOM MOJKET OBITH pa60Ta Hal
HNAXNOMATHYCCKHUM BBIPAKCHHUCM C O6pa3H0-M€Ta(1)OpI/I‘{eCKI/IM KOMIIOHCHTOM.

3amanue 7. Focus on the idiom “to think in straight lines”. What does it mean?
Do you ever think in straight lines? Can you explain why the surgeon never thinks in
straight lines?

AHan3 OTBETOB ITO3BOJISICT Y66I[I/ITI>CH, 4TO IIPCIJIOKCHHBIC B 3a/lTaHUH BOIIPO-
Cbl CTUMYIINPYIOT 06}"{3}01]161“0051 K TOMY, yTOOBI OH MOT:

1) rmyOOKO OCMBICIUTH UAUOMY, ONMHUPAsCh HA KOHTEKCT, a TAaKKe MepeaTh e€
3HAYCHUE 4Yepe3 paHee mpuoOpereHHoe 3HaHue mawombl «think outside the boxy» u
yepe3 packpbiTie nonsaTus «critical thinker»: «Thinking in straight lines is opposite
to thinking outside the box. That means that the one who thinks in straight lines never
deviates from strict guidelines. This person isn’t a critical thinker who doubts and
guestions every single word and tries to come to their own conclusion, but the one
who is used to following instructions and avoids taking on responsibilitiesy;

2) COOTHECTHU 3HAUCHUC UIUOMBI C CO6CTB€HHI>IM OIIBITOM M IICpCHAaThb €I0 4YC-
pe3 BhlyueHHYIO paHee uanomy «to get a full picture»: «I prefer not to think in
straight lines. I like to take everything into consideration, otherwise I don’t get a full
picture and can’t make a decisiony;

3) moCTaBUTh MBICIIEHHBIN 3KCIIEPUMEHT, YTOOBI MIPEANOI0KUTh TPUUUHY TEX
WM WHBIX XH3HEHHBIX sBiieHMiA: «Being a surgeon is a risky occupation. Whenever
there’s a need in one, there’s a person’s life at stake. It is sure helpful to know your
books and materials, but each individual is a whole new story because despite being
built the same, everyone can have their own complications. That’s why a surgeon
needs to think in a broad way, not just base his thinking on textbook knowledge. It
can save livesy.

Pabora HaJl CJIOBAPHBIM 3aI1aCOM HC MCHCC 3HAYMMa B ITPOLCCCC UYTCHUA U MO-
)KeT OLITh AKTUBU3HUPOBAaHA 34 CUCT MNPCAOCTABIICHUA 06yanOHIHMCH JOITIOJIHUTCEII b-
HOT'O KOHTCKCTAa ynOTpC6J'I€HI/I$I BBIICJICHHBIX OJIS U3YYCHUA JICKCUUCCKUX CAWHUII. K
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IpUMepy, ydalluecs: ropasio Jy4lle 3allOMUHAIOT CJIOBAa, €CJIM OHM 00CYXJIal0T BO-
IIPOCHI, B KOTOPBIX IIPUCYTCTBYET U3y4daeMast JICKCUKA.

3amanme 8. Focus on the vocabulary: to adhere to, to get entrenched in, to
shun/to be shunned. In pairs exchange your opinions about the issues:

1. Do you think teachers should adhere to teaching methods they learned over
30 years ago? 2. Why do some actors shun publicity? 3. What stereotypes are firmly
entrenched in our consciousness?

BOHpOCBI 3alaHUA 8 cOoCTaBJICHBI TakK, YTOOEI 3aUHTCPCCOBATDb 06y‘IaIOHII/IXCH
OJIM3KMMHU UM TeMaMH U PaciIupuTh cPepbl 00CyK1aeMbIX ITPOOIIEM.

PaboTa ¢ TekcTOM 3aKaHUYHMBaETCS 3aJaHUCM IIPOAYKTHBHOI'O IlJIaHA, ITPCAIIO-
JararolIMM Y4acTHEM B CUTYyallMd, MOAEIUPYIOIIEH ayTeHTHYHOe obuieHre. Ha Ham
B3I, Haunoboiee MNPOAYKTUBHBIM YHPAKHCHHUCM Ha 3aKJIIOYHUTCIILHOM 93TallC pa60T51
C TCKCTOM ABJIICTCA JUCKYCCHA 110 06HII/IM HpO6H€MaM, 3aTPOHYTHIM B TCKCTC. O6y-
JaromumMmce: IpeajaaracTcesa 1100 caMuM BBI6paTB TC3UCHI AMCKYCCHOHHOI'O IlJIaHa, JIN-
00 BOCTOJIb30BATHCS YTBEPKICHUSIMU, MTPEJIOKCHHBIMU B 33J1aHUH 9.

3amanne 9. Take part in a discussion based on the ideas from the text. In a
group make a list of three theses you would like to discuss. E.g. 1. Most of our educa-
tional systems don’t teach how important words are in our daily conversations. 2.
You should choose your words with laser-like precision. 3. Compelling lyrics can
give us important life lessons.

AHanu3 yCTHBIX OTBETOB CTYACHTOB Ja€T OCHOBAaHHE T'OBOPUTH 00 3 (heKTHUB-
HOCTH IMPCACTABJICHHLIX B CTATHC SaI[aHI/Iﬁ JJI1 aKTUBHOI'O UTCHUA, TaK KaK HOI[O6Ha$I
paboTa crocoOCTBYET Pa3BUTHUIO HABBIKOB OOIIEHHS, TBOPUYCCKOTO MBIIUICHUS, HHTE-
JICKTYaJIbHO-KOTHUTHUBHBIX TIPOIIECCOB, TAaKWX KaK aHalli3, CpaBHECHHE, 00OOIICHHE,
OLICHWBAHME, CUCTEMATHU3allus, MPEABOCXUILECHNE, (PUKCUpOBaHKUE, (HOPMYIUPOBAHUE
U nepepazupoBaHue MOTYyYEHHOU MHPOpMaIUu, HAOIIOAEHUE HAJl SA3bIKOBBIM SIBIIE-
HHUEM. PCSYJ'IBTaTOM AKTHUBHOI'O YTCHHUA CTAHOBUTCA HE TOJIBKO HpI/IO6p€TeHHBII\/JI conu-
AJIbHBIN OIBIT, HO U HEKOTOPOE U3MEHECHUE B3IJISAI0B, ITO3UIINM, ICHHOCTEW YUTAOIIE-
ro Giarogapsi KpUTUUYECKOMY OCMBICIIEHUIO UM MOJydYeHHON uHdopmaruu [5, c. 41].
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YK 372.881.111.1
E. II. beakuna (Coikmuvigxap, Poccust)
Coixmulerapckuti cocyoapcmeenuslii yrusepcumem um. [lumupuma Copokuna

O npoekTHOI1 padoTe
HA 3aHATHSAX [0 TEOPUU U NMPAKTHKE JeJI0BOI0 NepeBo/a,
nocesameHHo# omwierw CI'Y umenu Ilntupuma Copoxkuna

B crathe onucaH ombIT NPOEKTHONW pabOTHI MO CO3JAaHHMIO XBaJeOHOW Ofbl, NOCBAILICHHON
oounero CI'Y umenu Ilutupuma CopokunHa. B mpoexkTe mpuHsIM ydacThe CTYIEHThI CTaplIEro
Kypca HampaieHus: «llenarormueckoe oOpasoBaHHe», OyAyIlIMe Y4YUTEIs] UWHOCTPAHHBIX S3BIKOB.
CTyIneHTbl COYMHSIIN OJly MM XBaJeOHYIO0 IIECHb BO CJaBy poJHOM alma mater u mepeBoawIn co0-
CTBEHHBIE IIPOM3BE/ICHNUS HA AHITIMMCKUI SI3BIK.

Knroueesvie cnoea: anrniicKuil s3bIK; IEPEBOJT MO33HH; SI3BIKOBOM BY3; IPOEKTHAs paboTa

B 10-m cemecTpe CTyIE€HTBI MHCTUTYTa MHOCTPaHHBIX sA3bIKOB CI'Y uMeHH
IIntupuma CopoknHa nu3ydaroT Kypc «Teopust U mpakThka AEIOBOTO MEPEBOAA» B
o0beMe 36 KOHTaKTHBIX 4yacoB. [1o ciokuBlIelca Tpaguuuy HAPALY C TPaAULMOH-
HBIMH JICKUMSMU U MPAKTUYECKUMH 3aHATUSMH CTYACHTBI BBIITOJHSIOT IPOEKTHBIE
3a1aHus, Pe3yJIbTaThl KOTOPBIX MPEICTABIISAIOT COLMATIBHYIO 3HAYMMOCTD WJIA UMEIOT
MIPAKTUYECKYIO HAIIPABIEHHOCTb.

FOOuneinbiil nis yauBepcutera 2022 roa Takke He cTal UCKIOYeHUeM. [[is
MOJAJIepKaHUsl MPa3AHUYHOTO HACTPOEHHUS W CO3AaHMsS OJaronpusiTHOrO HMHJIKA
POJHOIO YHUBEPCUTETA HAIIM CTYAECHTHI, BBICIYLIAB UIEU U MPEIJIOKEHUS Mpenoaa-
BaTeJsl, COrNIACHIINCh MO3APaBUTh IOOWIIsIpa HA PYCCKOM M aHTJIMMCKOM sI3bIKaX, UC-
MOJIb3ysl MpUOOpeTaeMble NMEPEBOIYECKUE HABBIKU. BOJIBIIMHCTBO CTYJIEHTOB CKJIO-
HUJIOCh K HJIee TO3PaBUTh YHUBEPCUTET B (hOpME TOP>KECTBEHHOW XBajeOHOM OJIbl,
KOTOpasi BHayaJse I0JDKHA ObITh HamucaHa Ha POJAHOM s3bIKe, a 3aTEM IMepeBe/ieHa Ha
AHTJIMACKUIN S3BIK, YTOOBI WHOCTPAHHBIE CTYyACHTHI, oOyuatomuecs B CI'Y umenu
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