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The article examines the main ways of translating Americanisms into Russian in fiction
texts. The sources of the research are excerpts from novels by Stephen King and N. Hornby. The
article aims to describe the main translation problems associated with the transfer of Americanisms
in the target text based on the analysis of translations of N. Hornby's novels into Russian and the
assessment of the degree of their equivalence to the fragments of the source text.
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A people's culture is an expression of its identity, experience and history. It
predetermines the difference of cultures. The ‘dialogue’ of cultures is a complex pro-
cess that takes place constantly and continuously, and the result is the influence of
cultures on each other, the borrowing of certain elements from each other, and some-
times a complete fusion. That is why the study of different variants of the same lan-
guage is of particular interest, especially for translators.

An ‘Americanism’, a term first used by John Witherspoon, president of Prince-
ton University, in 1781, designates (a) any word or combination of words which tak-
en into the English language in the United States, has not gained acceptance in Eng-
land, or, if accepted, has retained its sense of foreignness; and (b) any word or com-
bination of words which, becoming archaic in England, has continued in good usage
in the United States [1].

Linguists and translators use a few common ways to translate Americanisms:
(1) transliteration (at the grapheme level), e.g. Lincoln — Jluuxonwn; (2) transcription
(at the phoneme level), e.g. hot-dog — xom-ooe; (3) tracing (translating individual



word elements), e.g. White House — benwiii [lom; (4) descriptive or expository trans-
lation, e.g. coroner — credosamens in the case of violent or sudden death [10].

By using information expansion techniques (explaining realia in the translation
text, explaining the historical situation, etc.), the translator can use a foreign-language
realia while retaining the national coloring in the target language, e.g: “Instead of re-
joicing over the very modest gains, the Democrats should have been sad about the
landslide (i.e. the overwhelming majority victory) that was lost” [10].

In a stereotypical context, words and phrases denoting realia are used without
any commentary. In an explanatory context, there is a commentary or a detailed defi-
nition of the realia itself, e.g: “Having succeeded in getting the issue of a nuclear
weapons freeze on the agenda ..., the “‘freezing” supporters ...” [10]. In cases where
the author focuses on a given realia, he or she may give a more detailed explanation
in the text itself, up to and including etymology: “...freeway, that tangible and sym-
bolic image of Los Angeles” [10] (freeway — a path free of traffic lights and other
speed restrictions). Realia words can be used in a figurative sense that is only realized
In a situational context.

I. Stephen King is hugely popular and is currently the most widely-read writer
in the United States. He masterfully portrays ordinary life in modern America - espe-
cially in small towns. Below we focus on some examples of translations of Ameri-
canisms appearing in the following works by Stephen King, ‘It’ (1986), ‘Misery’
(1987), ‘The Green Mile’ (1996) and ‘The Shining’ (1977).

‘Then Richie Tozier, leaning back against the wall, grinned again and said: Oh
my, look at this — Bill Denbrough went for the chrome dome look. How long you been
Turtle Waxing your head, Big Bill? " [7]. «A nomom Puuu To3uep, npucionusuiucs k
cmene, 8HO8b YXMbLIbHYACA. — boowce mou, moavko nocmompume Ha s3mo: bunn [len-
Opo 063asecsi XpoMUpoB8anHoU Kpvluel. M ckonbko dce 8pemenu mol ROTUPOBATL ee
asmomoobunvrou nacmoiut, bonvwou bunn?» [17].

The most difficult word combination here is ‘Turtle Waxing’. When rendering
it into Russian, it is preferable to use generalization, i.e. to replace a particular con-
cept with a general one. It is well known that ‘Turtle Wax’ is a large American com-
pany producing car cosmetics, and its name has become a common noun for high-
quality polishes, so in this context, Turtle Waxing can be translated as ‘to polish with
car paste’.

If it had stopped ringing just then he would have slipped back down into sleep
without a hitch; he would have done it as simply and easily as he had once slipped
down the snow-covered hills in McCarron Park on his Flexible Flyer’ [5]. «Ecau 6b1
360HKU npeKkpamujiucob, OH Obl MOMEHMANLHO npoeseauauici 6 COH, CKOJIb3HY/l 6 HESO
JIecKO U npocmo, Kakx K020a-mo CKOJNb3UIL NO 3ACHENCEHHbIM 2opKam Ha CaHKax e
Makxkappon-napk» [15].

The term ‘Flexible Flyer’ also needs to be generalized. It is the name of a spe-
cial model of the steerable wooden sled on thin metal skids, developed by the Ameri-
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can engineer Samuel Allen. Using a word with a more general meaning («caHKW»),
In our opinion, saves the translator from having to specify details.

‘The torches were Louisville Sluggers with big hunks of burlap snugged down
over the fat parts with red rubber gaskets, the kind ladies use when they put up pre-
serves’ [5]. «@axenvl npedcmasnsinu cobotl deiicOonbHbIE OUMBL, MOICMAsL YACTb
KOonmopbslx bvlia oomomana pOZOQfCéﬁ C HamAHYymusIMU HA Hee KPACHbIMU PE3UHOBbIMU
KOJIbYaMU, KOMopble 00OMOXO3SUKU UCNONb3YIOM Npu Koncepsuposanuuy [15].

Another example of generalization would be the translation of the word com-
bination ‘Louisville Sluggers’. The Louisville Slugger, based in Kentucky, is one of
the leading suppliers of baseball equipment. In particular, the company's name is as-
sociated with baseball bats.

I1. The texts of six novels by the British writer N. Hornby and their Russian
translations were used as other material for analysis: ‘High Fidelity’ (1995) ‘Hi-Fi’,
‘About a Boy’ (1998) «Moii mampunk», ‘How to Be Good’ (2001) «Kak crath
no6peiM», ‘A Long Way Down’ (2005) «Jlonroe magenue», ‘Slam’ (2007) «Ciam»,
‘Juliet, Naked’ (2009) «I'onast JlxyabeTTar.

The article aims to describe the main translation problems associated with the
transfer of Americanisms in the recipient text based on the analysis of translations of
N. Hornby's novels into Russian and the assessment of the degree of their equiva-
lence to the fragments of the source-text.

The work of the translators was, undoubtedly, of great importance in intro-
ducing N. Hornby's work to Russian readers. Admittedly, translation studies have
not mastered the specifics of Americanisms as a textual phenomenon yet, a stylistic
technique, which is used in the works of N. Hornby. Violations in the translation of
Americanisms into Russian, found in the analysis of translations of N. Hornby's
novels, can be reduced to four types: (1) the absence of an equivalent in the transla-
tion text, (2) the choice of an equivalent not corresponding to the translated word by
its status in the lexical system, (3) the choice of an equivalent from another nation-
al-territorial language variant, and (4) the inaccurate style qualification of the lex-
eme.

(1) The first type of irregularity is related to the lack of an equivalent in the
translation text, i.e. omitting an Americanism present in the original. Let us illustrate
this type of violation with an example. The Americanism dude, napens, uysax,
cmapux, bpaman 1s found in the speech of the American J.J. in ‘A Long Way Down’
(2005). The word belongs to the lexicon of low style; there are the informality and
familiarity of American communication in the text. The translation, however, omits
the word ‘dude’ and adds encyclopaedic information missing from the original (from
‘David Copperfield’), thus replacing the stylistically marked section of the original
text with a Russian neutral, e.g. 7 wanted to say something about that Micawber
dude in Dickens, but I didn't want Ed to get on my case even before we'd talked’ [2].
«l xomen OvLIO 00OABUMB ewe nPo OuxkkeHcosckoeo Mukobepa uz «/[36uoa Kon-
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nepguioay, Ho nepedymai — MHe He XOMeaoch, 4mobbl 0 83vbeics Ha MeHs euje 00
mo2o, Kak mvl ycneem no2osopumsy [12].

In our opinion, to preserve the author's style when translating the American ex-
pressive address ‘dude’, a functional equivalent in Russian should be chosen, for ex-
ample, ‘about that Dickensian dude Micawber’, and the encyclopaedic information is
preferably given in a footnote.

(2) The second type of violation is caused by choosing an equivalent that does
not correspond to the translated word in terms of its status in the lexical system. In
other words, Americanism is translated into Russian in one way or another, but the
original unit is replaced by a word with a different meaning, which can be regarded
as an unjustified deviation from the translated text. The American grungy ‘neglected,
dirty, overgrown with dirt’ is used by the American Tucker in the novel ‘Naked Ju-
liet’ (2009), as a function of strengthening expression. E.g. ‘Where are you? — I'm in
this weird little seaside town on the east coast of England called Gooleness. It's
great. You'd dig it. Grungy, but kind of cool’ [4]. «[0e mv1? — «B manenvkom 2opoo-
Ke Ha eocmouyHom bepecy Anenuu. I'yanecc nazvigaemces. CKyunosamwlii 20po0oK, HO
3abasubiii. Tebe 6vl noupasunca» [14].

The translation of grungy but kind of cool with the words cxyunosamurii
20po0oK, Ho 3abasuwlil 1S NOt very good, as it does not convey the meaning of ‘dirty’
and the author's style (‘grungy’ and ‘cool’ are elements of colloguialism and slang),
and also sounds somewhat illogical. A more accurate translation seems «/ opodox
0OUIAPNAHNBLIL, HO 6CE PABHO KNACCHBII .

(3) The third type of violation, caused by choosing an equivalent from another
national-territorial language variant or mixing variant and invariant can be regarded
as a professional mistake of the translator. These are lexical-semantic divergences
(Schweitzer's term), i.e. words “which reveal known differences in their semantic
structure while sharing a common sound shell” [11].

We understand violations when translating oppositions with one-sided local
marking as a mixture of variant and invariant. An example is the word ‘deck’. The
common English meaning of the word is ‘the deck of a ship’. However, this noun is
used in skateboarding slang to mean ‘board, skateboard’. The word ‘deck’ is used
in the speech of teenage skateboarder Sam in the novel Slam, e.g. ‘Oi!’ I shouted at
the kid. ‘Will you watch my stuff?’ I pointed at the skateboard and my bag, and he
nodded. <...> | went back to the bench and spent a happy thirty minutes on my
deck’ [3]. «Dit!» — crazan ss smomy napuio. — « Tel umo, paszensovieaeutb MO UL~
kosury?» A ykazan na 0ocky 6 meuwike, u OH KUGHy1. <...> A eepHyncs Ha cxameuxy

U npoees cuacmiugvle mpuoyams MUHym, 2105 Ha mope 6yOomo ¢ naayodvl Kopao-
asy [13].

! The translation is provided by the authors of the paper. — D. A., M. A.
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Given the American meaning of the word deck, the sentence should be trans-
lated: «A 3abpan céou eewu u nposen cuacmaugvle nOI4ACA HA CKEUMOOPO» 2

(4) The fourth type includes violations due to inaccurate stylistic qualification
of the lexeme. As a rule, an Americanism, which has a bright expressive and stylistic
colouring and which fulfils the function of enhancing expression in the original text,
as well as an emblem of a social group, is unreasonably replaced in the translation
text by a stylistically neutral unit, which leads to distortion of the character's speech
portrait.

The Americanism cuss (out) — ‘swearing, cursing, shouting swear words’
(Amer. colloquial, youth slang), accompanied in the dictionaries by ‘colloquial, slang
and youth’, is used in teenager Sam's speech in the novel ‘Slam’ (2007) as an expres-
sion enhancement and as an emblem of the youth group. In the translation, the Amer-
icanism is conveyed by the neutral word pyzams. E.g. “You see kids at school, and
they 're cussing out the teachers, and picking fights with other kids <...> or picking
fights with the teachers, and cussing out the kids who are supposed to be gay’ [3].
«Bwvl scmpeuaeme 6 wikone pebsm, kKomopwvie py2arom yuumenei u cooaiamcs ¢ opy-
eumu peoamamu <...> iU py2arom pebsm, KOmMopulx CUUMAarom 2esiMu, U cooauamcsi
¢ yuumensmu...» [13].

Thus, the analysis of N. Hornby's novels and their translations revealed a sig-
nificant number of irregularities related to the translation of Americanisms into Rus-
sian. Among them prevail the violations explained by the choice of an equivalent
from another national-territorial variant or the mixing of American and common Eng-
lish meanings of the words. The presence of such violations indicates that not all
translators are yet fully aware of the difficulties associated with the use of American-
isms in the British text. As a result of the study, we can conclude that the training of
translators of Germanic languages should pay the peculiarities of the translation of
Americanisms and the need to use not only general English explanatory dictionaries,
but also special dictionaries of Americanisms.

Conclusion. Thus, it has become apparent that Americanisms do represent the
peculiarities of realia of a given nationality, namely, features of culture, way of life,
socio-political system. On the pages of fiction works, with their help the author cre-
ates a cultural background, guides the reader through time and place, and gives the
narrative a certain stylistic coloring. During the analysis of works of fiction, we can
state the fact that due to the lack of concepts and phenomena denoted by American-
isms in the Russian language, their rendering into Russian is highly difficult. The
translator has a great responsibility to maintain measure when translating American-
isms in fiction. The task of the author is not to reproduce the language accurately, but
to create an artistic image of the language that would point the reader to the unique
national flavor that stands behind the given language.

?The translation is provided by the authors of the paper. — D. A., M. A,
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E. A. bapmuna, E. A. Kapacesa (Cesacmonons, Poccus)
CesacmononbcKutl 20Cy0apCmeeHHblll YHUBEPCUmMem

Ilepenaya koMmu4eckoro 3¢g¢exra npu nepesoe

C AHIVIMMCKOIO A3bIKA HA pyccKuil (Ha maTtepuaJe ckasku P. [lanas

«Yapau u moxoagHas padpuka)

B cratbe mpoBOIUTCS COMOCTABUTENBHBIN aHATN3 CPEJCTB CO3AAHUSI KOMHUECKOTO Y dekTa
B OpPUTHHAJIC U TEPEeBOJIe Ha MpUMepe aBTOpPCcKou ckasku P. Jlans «Yapnu u mokonaanas ¢abdpu-
Ka». B cka3kax P. Jlayist mpy momMoImy KOMUYECKOTO YaCTO BRICMEMBAETCS TEMHAsI CTOPOHA YEIOBe-
YECKOW HaATyphl, OITOMY B MEPEeBOJIe TPeOyeTCss COXpaHEHHE KOMHYECKOTO 3¢ (deKTa Kak BaKHOU
COCTaBJIOLIEH aBTOPCKOrO CTUJIA. B mpoaHanm3upOBaHHBIX NEPEBOJAX MEPEBOJAUYMKAM HE BCETIa
yIlaJoCh COXpPaHUTh 0€3 MOTeph aBTOPCKUN 3aMbICEI, YTO TOBOPUT O HEOOXOIUMOCTU BBIPAOOTKHU
CTpaTeruil aJleKkBaTHOM nepenayl KOMMUECKOTo 3 dexra A AeTCKOW ayTuTOPUH.

Knrouesvie cnoea:. xomuueckuili 3¢ ¢dext, mnepeBon, aBTOpcKas ckaska, cTuib P. Jlans,
JIETCKAast ayUTOPHUS
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