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This report deals with the problem of the university study of the basic translation techniques
on the example of translation of cartoon characters. The authors come to conclusion that the target
group of the film should be taken into account and since it is children’s audience everything should
be based on principles of clarity, clearness and entertaining.

Keywords: nonequivalence, transcription, "descriptive names", charactonyms, alliteration

One of the most popular cartoons of recent years is the film "Zootopia" («3Be-
ponosincy» in Russian release), which won the Oscar nomination "Best Animated Fea-
ture Film™ in 2017. The film is interesting in both the plot for children and the proper
names translation of the film characters — animals.

The target group of the animated film is children's audience, and naturally, the
translator’s task is to create a language environment understandable to children, so that
nothing in the film prevents them from perceiving the meaning laid down by the au-
thors. First of all, this concerns the names of characters that relate to non-equivalent
vocabulary. Traditionally, a proper name is borrowed and transcribed, but as an excep-
tion, it can be translated; sometimes it subjects to great transformations during transla-
tion. Therefore, the translator is faced with the problem: to apply transcription in this
context or to look for other ways of its transmission in translation? The answer to the
main question - to transcribe or translate — depends on the name itself, on the tradition
associated with it and its referent, and on the context [1]. Well, in this particular case,
when it comes to a children's film, it is necessary to adapt the names to the Russian-
speaking young audience so that the names are immediately clear, such as the famous
pop star from the film Gazelle (I'azemne in Russian release), gazelle from Sahara
Square. The name speaks for itself, and the child immediately understands who is who.

96



Translating this name into Russian the translator uses transliteration, which we define
as a mapping from one system of writing into another. In this example, there is a coin-
cidence of the English-language name and its Russian equivalent, which does not need
translation, but there are very few such cases, as the analysis shows.

Translators have repeatedly encountered the problem of so-called "descriptive”
surnames or charactonyms. The term "descriptive names" (“"meaningful names",
"characteristic names"”, "semantic surnames") can denote all proper names with a
more or less perceptible internal form [6, p. 127]. The question of the need to trans-
late such names remains open in translation studies. Many translators are of the opin-
ion that the only way to transfer proper names is transcription/transliteration. But
there is a question arises: how to preserve and convey in translation the characto-
nyms' imagery, the character peculiarity, how to convey the originality of such a
name to the viewer, who does not know the original language? The creators of such
charactonyms do this intentionally, they insert additional features peculiar to the
character into the name, and its translation by simple transcription or transliteration
does not convey the author's inherent intention, the character will lose part of his im-
age, and the viewer will not understand the inherent meaning.

In this article we will analyze the translation options of charactonyms used in
the Russian version of the film dedicated to the world of anthropomorphic animals, in
which a variety of species, from huge elephants to tiny shrews, coexist.

Quite a large number of charactonyms have been translated using traditional
transcription, for example: the main characters of the film are a young rabbit, a police
officer of Zootopia Judy Hopps (Ixxynu Xomc) and a fox, a crook Nicholas P. "Nick"
Wilde (Huxonac Yaiinn), the boss of the Tundratown mafia Mr. Big (Mucrep bur), a
red fox from Small Minks Gideon Gray (I'maeon I'peii), an elephant, the owner of an
ice cream parlor Jerry Jumbeaux Jr. (JIxxeppu xamOy mi.), the Mr. Big’s daughter
Fru Fru (®py ®dpy), fennec, a biological species of a miniature fox named Finnick
(dunnuk), an accomplice of Nick in frauds with the role of a child. Despite his
comely appearance, he has a rough voice and bandit tendencies. All these names are
transmitted using traditional transcription, but was it the best way to translate these
names into Russian? After all, transcribed names do not have any inner meaning, and
the young viewer has the right to expect interesting, "descriptive™ and understandable
names. For example, the names of the main characters Judy Hopps and Nicholas
Wild could be adapted to the Russian-speaking viewer, because the surname of the
main character comes from the English verb "hop", and in Russian folklore there are
names like 3aiika-Ilonpeiraiika, 3aiika-IloGeraitka which are quite common. The
English word "wild" can also be translated into Russian as "auxuii", and the transla-
tor should have used all his imagination, and he should have creatively approached
the translation of the main characters’ names. Just like the name of the mafia head
Mr. Big could be conveyed in the translation language differently, and not by simple
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transcription, for example, the name Mucrep bocc would be clearer to young view-
ers, since the word "boss" is firmly entrenched in the Russian consciousness.

Of great interest are the variants of names that have undergone transformation
during translation. Let us analyze the name of one of the main antagonists in the car-
toon — Dawn Bellwether (Mucc bapamikuc in Russian release). She is, on the one
hand, an ordinary modest sheep, a deputy mayor, but on the other hand, at the end of
the film it turns out that she was the main instigator of all the misadventures of the
cartoon plot, and this is what is manifested in her “descriptive” name in the original -
Dawn Bellwether. "Bellwether" in other words means "leader, key player”, in transla-
tion this meaning is lost. Her name "Dawn" denotes "the beginning, initiation, gene-
sis, rise", and this meaning is lost when transferred into Russian. And in fact, her full
name means "rudiments of a leader." The emphasis in translation is based on the bio-
logical form of the character itself, and not on the essence of it, which was laid down
by the scriptwriters when creating. The translator obviously wanted to keep the in-
trigue, without revealing the true essence of the character, until the end of the film,
when it becomes clear who is to blame for what is happening in the city.

Since all the cartoon characters are animals, many also have a hint in the name
or surname of an animal that is understandable to an English-speaking audience, and
unclear to a Russian-speaking one. Therefore, the translator applies partial calquing
[3, p. 67] or loan translation of the name components, adapting the surname to the
euphonious one in the translation language, adding suitable suffixes and endings.

We observe such a variant in the translation of the otter's name, Mrs. Otterton,
whose husband is missing. The component of the name "Otter" is quite clear in trans-
lation, as a result, the translator offers the viewer an understandable name of Muccuc
Beinpunrton, adding an affix -tone to the name of the animal, which was in the orig-
inal character’s name.

When translating the name of a moose working as an announcer of the ZTV
News channel, Peter Moosebridge, the translator also resorts to a partial transfor-
mation of the surname, while the name is transferred by means of transcription. It is
curious that the prototype of this character and the actor voicing him in the original
version was the famous Canadian television announcer Peter Mansbridge. The
filmmakers borrowed his name, and the character’s last name was chosen consonant
with his last name. For the Russian audience, this American celebrity is not familiar,
so the translator transmits the character's surname by partial translation. The word
"moose" indicates the type of animal "noce", and by adding the suffix -ini to it, in
Russian release we get ITutep Jlocunu.

We can trace a tradition in American animation to use the names or nicknames
of actors voicing their characters. They did the same when they invited an actor to
voice a small role of a rhinoceros, an officer, of the Zootopia police department Of-
ficer McHorn. The filmmakers chose Mark Smith, an English actor and bodybuilder,
a participant in the Gladiator Fights program with the sonorous nickname 'Rhino’
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(rhinoceros). The translator started from the meaning of the word "horn" when trans-
ferring the surname into Russian. The word "horn™ in English means "por". The
translator retains this meaning in the translation of the surname — MakPor, which is
also consonant with the type of animal bearing this surname — rhinoceros.

Another name of the cartoon character means a kind of animal — Duke Weasel-
ton. The word "weasel" literally means a biological type of animal — a weasel or a
ferret. In a figurative sense, it means "a sneak, a scoundrel, a werewolf." Knowing
that this character is a small-time crook selling pirated discs, the translator prefers the
variant "xopek", since in Russian the word itself carries a negative connotation,
which cannot be traced in the word "nacka". The translator by adding a suitable suffix
to the word "xopek", results in {tok XopskoBuil, an unpleasant character, both by
name and in fact.

As we can see, the screenwriter, choosing names, sometimes puts a double
meaning in them, they cause subconscious associations [4, p. 37], which is an im-
portant component.

The surname of cheetah Benjamin Clawhauser, an officer working as a dis-
patcher in the police department, is undergoing a similar transformation. The mor-
pheme "slaw™ in the character's surname means "korots", and taking into account the
fact that the owner of the name is a representative of the feline, a cheetah, the transla-
tor gets a completely logical version of the name — Benmxamun Kortstyzep. At the
same time, the translator retains the affixal morpheme taken in the original.

The translator turns the name of the noble lion, the mayor of Zootopia, Leodore
Lionheart into JIeogop 3nmarorpus. The name is transcribed, and the surname is changed
from "Lionheart" to "3matorpus" (gold-maned), which serves as a vivid description of
the character. In the original name, we see the use of the alliteration technique, which
performs two main functions: it attracts the viewer's attention and maintains a close con-
nection between the components of the utterance [5, p. 103]. When translating this
name, alliteration is lost, however, the translator compensates for the loss of alliteration
in this case by using it when translating another name, the name of the honeyeater char-
acter — the doctor who handles the most acute medical cases, Dr. Madge Honey Badger.
In translation, we get an alliterated name noxrop Mamx Menoen.

The "descriptive" name Bucky Oryx-Antlerson does not undergo any transfor-
mation during translation. The translator does not try to explain or adapt [2, p. 63] the
name of this character, but all three components of the name indicate a certain type of
animal: "Buck" — a male deer, "Oryx" - an antelope, a chamois, "Antler" — a deer
horn, as if his name in the Russian version was Onenp OnenbeBud OineneB (Deer
Olenevich Olenev). The translator preferred to convey such a complex, "descriptive"
name of the neighbor of the main character of the film, the forest chamois, kudu, by
transcription — baku Opukc-AHTICPCOH.

When translating the name of the Chief of police of the buffalo Chief Bogo, the
translator faces a problem — the name of the chief of police is borrowed from the

99



Swahili language, and on the one hand, its meaning is completely incomprehensible.
However, if you look into it, the word "Bogo" in English means "cape buffalo", i.e.
"adpukanckuii OyrBoa". A simple transcription of the surname will not convey the
meaning of the name in any way, so the translator uses the semantic meaning of the
original and transforms his name into kanutan byiiBoncon, based on the biological
species of the animal — buffalo, and the meaning of the word itself.

As we can see from the analysis of this name, the meaning of the name is lost,
and it will be difficult for a viewer who does not speak English to identify it with the
meaning.

The audience is particularly delighted with the "lightning-fast™ sloth working in
the motor transport inspection of the Department of Mammal Vehicles. In fact, in the
film he is considered the fastest of the sloths, besides he drives a racing car. In the
original, his name is Flash Slothmore, which means "Flash" - "lightning”, and
"Sloth" — a biological species of the animal. The screenwriters laid a humorous com-
ponent in this character, and jokingly gave him the name "Flash™. The name Flash
(lightning) was fixed in the minds of viewers in connection with a series of films
about a superhero capable of lightning-fast movement. We don't have to wait for he-
roic deeds from the cartoon character sloth, so the translator preferred to take the
German version of the English "lightning™ — Blitz (bsur in Russian). Obviously, the
translator was guided by the Russian-speaking audience, and this word is associated
with the speed of action, both in the game and in the war.

In their original linguistic environment, proper names have a complex semantic
structure, unique features of form and etymology, numerous connections with other
units and categories of the language. When transferring a proper name to another lan-
guage, most of these properties are lost. If you do not know or ignore these features,
then transferring the name to another linguistic soil can not only facilitate, but also
make it difficult to identify the bearer of the name. If we approach the translation of
proper names formally, it can result in numerous errors, discrepancies, inaccuracies
in the translation of texts and the use of foreign names and titles. On the other hand,
accurate transmission leads to the emergence of unpronounceable, discordant or
meaningless names and titles. When translating, the audience for which this text is
intended must be taken into account. In our case, we are talking about an animated
film, therefore, the translation should be clear, understandable and interesting to the
young audience.
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A. I'. Muxatinosa (Cesacmonons, Poccus)
CesacmononbcKutl 20Cy0apCmeeH bl YHUBepCUmMem

HappaTuBHbBIe cTpaTeruu TeKCTO0O0Pa30BAHUSA AHIJIOSI3BIYHOIO JUCKYPCa

B crathe npennoxeH TeopeTUKO-MEeTOAO0IOIMYECKUI MOAXO0/I K PACKPBITHIO MPOLIECCOB TEK-
CTOOOpa30BaHMs, MO3BOJIIONIMI MPOAHAIM3UPOBATh HAPPATHUBHBIE CTPATETUH B AHIJIOA3BIYHBIX
TekcTaX. PaccMOTpeHb! BU/IbI TOBECTBOBATENILHON PEATBHOCTH KaK pe3yJbTaThl HAppaTHBHBIX HPO-
rpaMM, KOTOpbIE MIPeACTaBIeHbl TAKUMH KaTEeTOPHsIMU HappaTHBa, KaK CUTYaTUBHOCTb, MOJIAILHOCTb,
UHTEPTEKCT, MPOCTPAHCTBO. AKTYalIbHOCTb HCCIIEJOBaHHUs OOYCIIOBICHA TEM, YTO B XOJE aHAIN3a
AHIJIOSA3bIYHOTO AUCKYpPCa aBTOP MPEICTaBUI HAPPATUBHBIE CTPATErMH COBPEMEHHOTO MEPUO/IA.

Knrouesvie cnosa. anrnos3pIUHBIN AUCKYPC, HAppPATHUBHBIC CTPATCTHUU, CUTYaTUBHOCTbH, MO-
HaJIbHOCTb, UHTCPTCKCT, ITPOCTPAHCTBO

BBenenue. XapakTepHO OCOOCHHOCTBIO PAa3MUHBIX T'YMaHUTAPHBIX MapajurM
CeroJiHs SIBJISIETCSl Happarojioruyeckuid noaxoa. Happaronorust — 310 Hayka o moBecT-
BOBAHHUHU KaK OJHOM U3 OCHOBHBIX CIIOCOOOB O(OPMIICHUS, XPAHEHUS U MepeIadn Yelo-
BEYECKOro onbita. HappaTtus kak «0coOblil TUIT AUCKYPCa, TO €CTh BHICKA3bIBAaHHE, B XO-
7€ KOTOpPOrO TOBOPSIIMKA PAa3BOPAYMBACT IEPE] CIylIaTelIeM HCTOpPHIO (ITOCIen0Ba-
TEJILHOCTh COOBITHI )» [2, C. 4] siBysieTcs 00BEKTOM HCCIeI0BaHUs Happaroyioruu. Pac-
CMOTpPEHHE 3HAKOBOTO MaTepraia TeKCTa B Ka4eCTBE JEMOHCTPAlUd KOMMYHUKATUBHO-
ro COOBITHS TOBECTBOBAHMSI OCTAETCS MPUOPUTETOM Il HAPPATOJIIOTUUYECKOTO aHAIN3a
[1]. TToBecTBOBaHME XapaKTEPU3YeTCsl KOMIUIEKCHOW KOMMYHUKAaTUBHOW CTPYKTYpPOH,
COCTOAILEN U3 KOMMYHUKALIUU pe4H aBTopa U unrtatessl. CynHOCTbI0O KOMMYHUKATHB-
HOIO HAMEPEHMSI BBICTYIIAET MHTEPTEKCTYAIbHOCTh, HA HAPPATUBHOM YPOBHE ITPOSIBIIS-
I0111asi ce0s1 Yepe3 CIOKETHBIE, )KAaHPOBBIE, 0Opa3HbIE 3aMMCTBOBAHUSL.
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