are somehow connected with the translated work. Only with this approach, the transla-
tor will be able to transform into this writer for a while and "speak” in his voice. At the
same time, he uses his creative potential, his ability to create a literary text in the trans-
lating language, but, having completely switched to the author's aesthetic system, tuned
in to his style, he becomes the “authorized representative” of the original creator [2].

The ability to get used to the worldview of a writer-representative of another
culture can appear in a translator in two cases. First, if he, having mastered all the va-
riety of expressive means of the translating language, is still not a fully independent
artist-creator, i.e. the translator does not have his own creative manner of writing, and
therefore he has a high degree of adaptability. Secondly, if he translates a writer who
Is close to him in his outlook and creative method. The translation of authors who are
foreign to the translator leads either to an involuntary desire to correct, edit, as is
done in Balmont's translations, or to emphasize all those features of the author's style
with which the translator does not agree. Remembering that this contradicts his own
style, the translator pays special attention to the unusual features of artistic writing in
the original, thereby unwittingly (and sometimes deliberately) exaggerating them in
translation. This translation is called polemical.

Thus, the reconstruction of the image of the author in all his individuality in the
translation is possible only if the translator is a creative person with rich personal ex-
perience and a high degree of adaptability and if he creates his translation on the basis
of the deepest penetration into the system of worldviews, ethical, aesthetic views and
artistic method of the author.
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CesacmononbcKkuil 20Cy0apCmeenHblli YHugepcumem

K Bonpocy o nepeaave 3MOTHBHOCTH MPHU XY/A0:KeCTBEHHOM TepeBojie
(Ha MaTepuaJie HMKJIA UCTOPUKO-TIPUKII0YEHYECKNX POMAHOB
Y. Cmura «Ballantyne»)

B crarne MMpEaACTaBJICH (i)pal"MeHT COIIOCTABUTCIBHOI'0 MEPEBOJYECKOI0 aHalin3a aHTJI0-
A3BIYHOTO XYHOKCCTBCHHOI'0 TCKCTA M3 MUKJIIA UCTOPUKO-NIPHUKITHOUCHYCCKUX POMAHOB V. Cmura
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«Ballantyne» u ero pycckoszsiuHON Bepcuu. [Ipoananu3upoBaHbl acleKThl SMOTHUBHOCTH TEKCTa,
MPEJCTABISAIONINE HAUOOJBIIYIO CIOKHOCTD MTPH MEPEBOJIE.

Knwuesvie cnoea: OMOTUBHOCTbD, SMOTHUBHBIN TCKCT, OJOKCIPCCCUBHAA KOHKPCTU3ALUA,
MOAAJIBHOCTD

[IpousBeaenus Yunbypa CmMuTa OTIMYAIOTCS BBICOKMM YPOBHEM 3MOTHBHO-
CTH, IJI peaiu3allid KOTOPOM aBTOP HCHOJB3YyeT KOMIUIEKC JIMHTBUCTUYECKHUX
CPEIICTB BBIPA3UTEILHOCTH. B OCHOBHBIX JIMHUSAX CIOKETOB Mpou3BeneHuii CMUT
aneuiupyeT K TyMaHUTapHOW COCTABJISIIONIEH COLMaIbHOM Mopaiu, Oyab TO OTHO-
IIIEHUE K )KUBOTHBIM HWJIM Cy/Ib0a Hapoa0B UepHOro KOHTUHEHTA, KOTOPBIN SBIISCTCS
poauHoil ucarena. Manoctiwibs Y. CMuTa OTAMYAETCS SKCIPECCUEN, 00Pa3HOCTHIO,
SMOTHUBHBIN ()OH €ro MPOU3BE/ICHU OKpAIlIEH B SIPKUE TOHA. 3a4acTyiO B MPOU3BEIE-
HusAx Y. CMHUTa SMOTHUBHAS JIEKCHKA TPAHUYUT CO CHUIKEHHOM, TIEpBbIC MPOU3BE/IEC-
HUSI aBTOPA MOJBEPTAIUCh OCTPAKU3MY.

[Tox SMOTHBHBIM TEKCTOM MPUHSATO TMOHUMATh «BBICKa3bIBAaHUE, CHOPMYITHPO-
BaHHOE OJHUM WJIM HECKOJIBKHUMU MPEIJIOKEHUSIMH, KOTOPOE HapaBHE C (DaKyybTa-
TUBHOM TEpeaeT U SMOIMOHAIBHYIO HH(GOPMAIINIO (MM TOJIBKO €€) C TOMOIIBIO0 KaK
MUHHUMYM OJIHOTO SMOTHUBHOTO CPEJICTBA — JMHTBUCTUYECKOTO WJIHM MapaTuHTBUCTH-
YECKOT0, BBIPAXKAIOIIETO OMPEICICHHYIO SMOILINIO0, 00JIee UM MEHEE aJIeKBaTHO OCO-
3HAaBAEMYI0 BCEMH KOMMYHHMKAaHTAMU B JaHHOM cuTyauum» [1, c. 68].

PaccmoTpum nepeBoaUeCcKrEe acleKThl, MPEICTaBIISIIONINE HAUOOIBIIYIO CIIOK-
HOCTb IIPU NIepeadye SMOTUBHOCTH.

— Denver, Colorado, forsooth! Craig thought and was surprised at his own bit-
terness, at the depths of his sudden resentment. How dare a damned foreign girl-
child encapsulate so unerringly the complex spirit of a people in this portrait of a
young woman (Smith W. The Leopard Hunts in Darkness).

— Hensep, Konopaoo, kak ovt He mak! — nooyman Kpeiie u nopasuics cuie u
anyoune uyecmea obuovl. Kax nocmena sma manoniemusn uHOCMPAaHKa max 6es-
OUWUOOYUHO 8bIPA3UMb CIONCHBIL XapaKkmep Hapooa 6 nopmpeme 0OHOU HCeHujuHbl!
(Cmur VY. Jleonapa 0XOTUTCA B TEMHOTE).

[Ipsimas peub nepcoHaxka SIBIIIETCS KpallHE YMOLMOHAIBHOW, YTO PEAIU3YETCS
B TEKCTE MPH MTOMOIIN BOCKJIUIATEILHOTO MPEIIOKCHHUS B SMOTHBHOTO Hapeuns for-
sooth, 00BIYHO YyHOTPEOIIEMOTO C LENBI0 MPUIATh PEYH OTTCHOK HPOHUU WM FOMO-
pa. Bo BHyTpeHHel peun nepcoHaka MPUCYTCTBYET CTUIIMCTUYECKUA CHUKEHHAS JICK-
cuka damned. B aBTOpckoii peun KaTeropusi SMOTHBHOCTH aKTyalU3UPYETCs uepe3
TaKre YMOTHBBI, Kak resentment u bitterness, B ceMaHTHKE KOTOPBIX COACPIKUTCS Ce-
Ma «obuma». B mepeBome manHoro ¢parmenTa Hapeuue forsooth mepemano ¢ momo-
IIbI0 AaHTOHUMUYECKOTO TepeBoJia Kax Obl He mak, Onarojapsi 4eMy COXpaHHUIach
UPOHUYHOCTh U SMOLIMOHAIBHOCTH opuruHaina. [Ipunaratensnoe damned komreHcH-
POBAHO C MOMOIIBIO CIOBOCOYETAHUS dMA MANOIEMHASA UHOCMPAHKA, KOTOPOE MpHU-
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JaeT peud HY>KHBIM SMOIIMOHATBHBIA OTTEHOK. Takke MEepeBOJUYUK MPUOETHYNT K
npreMy SKCIIPECCUBHOW KOHKpeTH3amuu: Was surprised — nopasuncs. Tlpuem sxc-
MPECCUBHON KOHKPETU3AIMU TIPU MEPEBOJIC 3aKIIOYAETCS B 3aMEHE CTHJIMCTHYECKHU
HEUTPAJIIbHOTO aHTJIUICKOIO CJIOBAa WM BBIPAKEHUS IKCIPECCUBHO-3MOLMOHATBHON
eAMHUIIEH B pycCKOM s3bike. CpaBHUBAs MEPEBOJ] C AHTJIMICKOTO A3bIKA HAa PYCCKUM,
MBI 4aCTO OTMEYAeM, YTO BMECTO HEUTPAJIbHBIX CJIOB MCXOJHOTO SI3bIKA MEPEBOIUUK
HCIIOJIb3YET 3KCIPECCUBHO OKpAILIEHHBIE CJIOBA SI3bIKa NepeBoja. J(aHHOe sBIIeHHE
O0OBSCHSIETCS TEM, YTO HApALYy C OoJiee SIPKO BBIPAKEHHOM IKCIPECCUBHOCTHIO JICK-
CUKa PYCCKOTO SI3bIKA OTJIMYAETCA U 0OJIbIIIEH KOHKPETHOCTBIO.

Such behaviour instantly precipitated a wild panic amongst the fiercely com-
petitive little community of diggers along the river (Smith W. Men of Men).

Ilooo6Hoe nosedenue MCHOBEHHO 8b136aN0 OUKYIO NAHUKY 8 MAJIEHLbKOM CO00-
wecmee 20moeGvIX nepezpvizms opyz opyzy enomku cmapameneu (Cvut Y. Jlydimmii
U3 JYUIINX).

OmotuBHbI nHTeHCcH(uKaTop fiercely mppaguupyer s3MoIMOHANBEHBINA 3apsia
Ha HEUTpaJIbHOE OKPY)KEHHE, YTO B MEPEBOJIC BOILIONIACTCA B BHUJIE DKCIPECCUBHOM
KOHKPETHU3ALUU 20MOBbIX nepezpvizms opye opyay el1omku. ITO MPUIAET MOBECTBO-
BaHUIO 00Jiee IMOIMOHAIBHYIO OKPAacCKy, JIy4Ille PAaCKpPhIBAET XapaKTep JEeUCTBYIO-
HIUX JIUI, JOPMUPYET Yy UUTATEIISI OTHOLICHUE K HUM U COXPaAHSET MParMaTuky.

It was dreary, back-breaking work and after the first rush of hopeful diggers
only the hardiest had remained (Smith W. Men of Men).

Vowcacnas paboma usmamwieana, u nocie nepeoco HanIvlea Heaxrcoyuyux 06o-
2auienua cmapamenei ocmanuce auws camole cmotikue (Cvut Y. Jlydmmii U3 myd-
IIUX).

B nmanHOoM mpumepe 3KCIpecCUBHO-TIparMaTuyecKasi KOHKPETU3AIUsl COYeTaeT
B ce0e SMOLMOHAIBHYIO OKpPACKY C JIOTMYECKOM OCHOBOM. llepeBomuuk, 3ameHsis
npuiarateasbHoe hopeful mpuyacTHBEIM 000pOTOM Jicasicoyuux obozauyenist, NCKII0-
YaeT HE3aKOHUYEHHOCTh MBICIIH, KOTOPOW HE MOXKET OBITh B PYCCKOM SI3BIKE, OJHAKO B
AHTJIMACKOM BCTpeYaeTcs J0BOJIBHO 4yacTo. Kpome Toro, Mbl HaOIOAaeM MOJIHYIO
rpaMMaTUYeCKyto TpaHchOpMAaIMIO B IEPBOM YacTU MPEJIOKEHUS: 3aMeHa TIpuiara-
TenbHOTO back-breaking va riaron uzmameiéana odycioBacHa HEOOXOAMMOCTBIO CO-
OJIFOICHHSI HOPM TIEPEBOJTHOTO SI3bIKA.

Father dear, you have just jumped off the cliff of your own argument. She
laughed. If | am what you say | am, then how can you prevail on me to abandon you?
(Smith W. The Triumph of the Sun).

— [lanouka, odopoeoii! Ter ace cam cebe npomugopeuuwv! — paccmesnacs
Pebexka. — Ecnu s xo3atika ooma, mo, Kak MOXCHO HACMAu8ams, 4mooul i 0CmMasuid
me6s oonozo? (Cmut Y. Tpuymd comnnia).

B nmanHoM mnpeniokeHuu CyOBEKTHUBHAs MOJAIBHOCTH BBIPAXKAET HMOIIMO-
HaJIbHOE OTHOUIEHUE FePOUHU. MOJyC «yIUBIIEHUE» B AHTJIMICKOM TEKCTE pealiu3y-
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eTcs JimuHou (popmoii how can you, Toraa Kak B pyCCKOM — O€3JUYHBIM 000pOTOM
KaK MOJMCHO. DMOTHUBHOCTh JAHHOTO OTPBHIBKA YCHUJIMBAETCS (PPa3oBBIM TJIArojoM
jump off, a B pycckom si3b1ke SMOTHBHOCTH JIOCTHTACTCS 3a CUET UCIOJIb30BaHUS JIBYX
BOCKJIMIIATEIBHBIX MTPEIIOKECHHM.

He had a reputation at stake (Smith W. The Leopard Hunts in Darkness). Ha
Kapmy oviia nocmasnena e2o penymayus (Cvut Y. Jleomapa oXOTHTCS B TEMHOTE).
[Tpu mepeBoe ppaszeonorudeckoi eauHMIBI at Stake mepeBounK MpUMEHSET aHAIIO-
TOBBIN MEpPeBO Ha Kapmy Oviia nocmasiena. Pycckas ®E coBnagaeT ¢ opuruHalib-
HOU 10 00pa3HOMY 3HAYEHUIO, JIUTEPATYPHOMY CMBICITY, SIMOLIUOHATILHOMY XapaKTe-
Py U CTHJIMCTUYECKUM O0COOCHHOCTAM. Takke Habo1aeTcs MojaHasi rpaMMaTiiecKas
TpaHchopmalysi, 00ycIoBIECHHAs HOPMAaMH SI3bIKa IEPEBOJIA.

XOTs CHATHE OOPa3HOCTH HENB3s Ha3BaTh ONTHMAIbHBIM BapHAHTOM IIPH ITIe-
peBoae ®DE, B Tex cimyuasx, korga oopaznocts @E ucxogHoro Tekcra He BOCIIPUHU-
MaeTcs Ha sI3bIKE MepeBO/Ia, e¢ OMYIICHNE Helb3s Ha3BaTh noTeped mis nepeosa: I'll
take the ball a while, Ashe, he said (Smith W. The Leopard Hunts in Darkness). I1os-
80716 MHe npoooadcums, dui, — ckazan on (Cvut Y. Jleomapa OXOTUTCS B TEMHOTE).
B manHOM mpuMmepe MbI Habr01aeM peaynupoBanre (ppa3eosorudeckoi eTMHUIIB t0
take the ball and run with it. ITo npuunHe 0OTCYTCTBHUSA B PyCCKOM 3KBUBAJICHTA TIepe-
BOJYUK MPUMEHSIET OMUCATEIbHBIN MepEeBO/I.

DKCIPECCUBHBIC PEUYEBBIE AKTHI YACTO MPUCYTCTBYIOT B JUAIOTHYECKON pEUH:

— Name of the great snake, there are dead men here, dead men's bones. | am
coming up, pull me up!

—Jan Cheroot, is there a tunnel leading off from the cave?

— Pull me up.

— Can you see a tunnel?

— Yes, now will you pull me up?

— Not until you follow the tunnel to the end.

— Are you mad? | would have to crawl on hands and knees (Smith W. The An-
gels weep).

[ToMuMO SIPKO BBIPaKEHHBIX AMOITMOHAIBHO OKPAIIEHHBIX CJIIOB U BBIPAKECHUH
(name of the great snake, mad) SMOTHBHOCTH JAHHOTO JHMAJIOra JOCTUTACTCS C IO-
Moo ¢Gpaszoseix riaarosaos pull up, come up, lead off, mosTopos pull me up, dead
men u puTopruyeckoro Borpoca Are you mad?

— Bo ums eenuxoii smeu, 30ece mepmeeywvt! 30ecv ckenemol! Cxopee svimauju-
me meHs omcrooa!

— An Yepym, uz newepvl ecmov Kakou-Hudy0b 861x007

— Boimawume mens!

— Tl HUKAKO20 NPOX00A He BUOULUD?

— Buorcy, euorcy, a meneps esimawume meHs omciooa!

— Hem, cnauana npotiou no 3momy npoxoody 00 KOHya.
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— Jla mor cnsmun! Mue npudemcs na kapaukax nonzmu! (Cmut V. U mmagyr
aHTeJIbI).

[lepeBogurK COXpaHSIET 3MOTUBHOCTH IyTeM A00aBIIEHWS TaKUX CJIOB, Kak
ckopee W omciooa. BorpocutensHoe npemioxenne Are you mad? nepeBoauTcst Boc-
KJIMLATENbHBIM /Ja mol cnamui! IMOTUBHOCTh MOJAIBHOTO TJIarojia BOCIOIHSAETCS
SMOTHBHO OKPAIIEHHOU JIEKCEMOW Ha KapauKax.

[IpoBeneHHBIN aHaN3 MTOKA3bIBAET, UTO JICKCHYECKUN YPOBEHb, [0 CPABHEHUIO
C CMHTaKCHUYECKHM, CTaBUT Iepes MepeBOTUMKOM HECKOJIbKO 0oJiee CIIOKHbBIC 3a/a-
YU, OJIHAKO OH K€ ¥ MPEAOCTABISACT IIMPOKUN pENepTyap CPEACTB ISl PEIICHUS STUX
3amay. Ha nexcuyeckoM ypoBHE PYCCKOSI3bIYHBIEC TIEPEBO/IbI OOHAPYKUBAIOT TEHACH-
L1I0 K 0oJiee TOJIPpOOHOMY, MHOTOCJIOBHOMY H3JI0KEHHUIO SMOLMOHAIBHO HarpyKeH-
HOI nHpopmauuu. [Ipu nepenaye 3MOTUBHOCTU HA PYCCKHUM S3BIK XapaKTEPHO IMpH-
MEHEHHE IKCIPECCUBHON KOHKpeTU3auu. KpoMe Toro, aHrmuicKui A3bIK JOMYCKaeT
HEJI0CKa3aHHOCTh, KOTOPAs 3a4acTylo BhICTyMaET B poiiu sMdassl. [Ipu nepeBone Ta-
KX MOMEHTOB NMPUMEHSETCS IPUEM SKCIIPECCUBHO-TPAarMaTuue€CKON KOHKPETU3AIUU
Y OIKCATEIbHBIN MEPEBOSI.
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Hpkymckuu eocyoapcmeenHulil yHugsepcumem

Cneunduka ynorpedieHus NOJIUTHKO-IKOHOMHYECKHUX IB(PeMU3MOB
B COBPEMEHHOM HeMELKOM fI3bIKe

B crathe paccmotpena cneuuduka ynotpebiieHUs 3BGEMH3MOB B COIUAIBHO-TIOIUTHYE-
CKOI U 3KOHOMUYECKO! cepax. AHATUZUPYIOTCS OCOOEHHOCTH UX (YHKIIMOHUPOBAHUS B MOJHUTH-
4ECKOM JIUCKYPCE COBPEMEHHOI'O HEMELIKOT'O SI3BIKA.

Knrouesvie cnosa: nomiTHaecKuit AUCKYPC, TOJIMTHKO-3KOHOMHWYCCKUC Z-)B(I)GMI/IBMBI, BHCIIHSAA
W BHYTPCHHSA (I)I/IHaHCOBaH IIOJIMTHUKA

[Tonutuka, KaKk OOIIECTBEHHOE $IBJICHHWE, HE CYILECTBYET BHE JEATEIbHOCTH
OTJEJIBHBIX MHAMBHUIIOB U COLMAJIBHBIX IPYII, BHE KOMMYHHKAIHOHHBIX ITPOIIECCOB.
Kax momuepkuBaer P. XK. [lIBaprienbepr, monmutuyeckasi KOMMYHUKAITUS — ATO «CO-
BOKYIHOCTb JACMCTBUI, HAMPABIECHHBIX HA IMeperady MOJUTHYEeCKOW MHpopMaluy, ¢
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