shape, and the colours become so vivid that with another squeeze they must go on fire.
But just before they go on fire you see the lagoon. This is the nearest you ever get to it
on the mainland, just one heavenly moment; if there could be two moments you might
see the surf and hear the mermaids singing” [2]. KoHQIUKT MeX 1y HEBUHHOCTBIO U
HAaWBHOCTBIO ACTCTBA U OTBCTCTBCHHOCTBHIO B3POCIOCTH ABJIACTCA OJHUM H3 I'NIABHBIX
KoHGIUKTOB B moBecT bappu. A Hexenanue [lutepa [IsHa paszpemmnTs 3TOT KOH-
(GIUKT — «1Iepeceydb TPaHmIly» — BHOCUT 3JIEMEHT Tpareuu B TOBECTBOBAHHE.

I/ITaK, B CTAaTbC MBI IIOCTAPAJIUCH IIOKA3aThb TC CTOPOHBI M KAa4YCCTBA HHTepa
II>Ha — BeuyHoroO pe6eHKa, — KOTOPBIC HAIIPAMYIO YKAa3bIBAalOT Ha HOBBIC TCHACHIIWH B
HHTCPIIPCTAINU 06p338, ACTCTBA, TCHACHIHWHU, CTABIIWC TUIIMYHBIMHU B JIMTCPATYpPC
IBaAIIaTOrO BEKa.

Jumepamypa

1. Tlomosa O. B. PebeHOK Kak 00BEKT COMMOKYJIBTYPHOTO MPOCKTHPOBAHUSA: B IO~
MCKaxX MOJIENIN YesioBeka Oynyiero [DnexkTponHsiid pecypce] / Bupryanucrtuka B oOpa3oa-
uun u negaroruke. URL: https://iphras.ru/uplfile/root/biblio/bioeth/bioeth_6/7.pdf (marta
obpammenus: 20.07.2020).

2. Barrie J. M. Peter Pan (Peter and Wendy) [aexrponnsiii pecypc] // The Project
Gutenberg EBook, 2008. URL.: http://www.gutenberg.org/files/16/16-h/16-h.htm (mxara 006-
pamenus: 23.07.2020).

3. Howard J. Peter Pan, Existentialist Fairy Tale? [Dnexrpounsiii pecypc].
Erraticus, 2019. URL: https://medium.com/erraticus/peter-pan-existentialist-fairy-tale-
7b62f7fofee2 (nata oopamenus: 27.07.2020).
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O. A. bob6ok (Tyna, Poccus)
Tynvckuti 2cocyoapcmeenHblil neoazocudeckuil ynugepcumem um. J1. H. Toncmoeo

Mapk TBeH 0 eBpONeicKOM MCKYCCTBE (Ha MaTepHuaJjie KHUT IMyTellecTBUM
«IIpocraxku 3a rpanunen» u «Illemkom mo EBpomne»)

A 6cecoa 6yoy scepmsosamsv chopmot, eciu 0eno 6yoem uomu o vibope
mexncoy ghopmoti u cooepacanuem. Mvicib — om enagoe.
Mapk Teen

B craTee npeanpuHsATa NOMBITKA MTOHATH, KAK U3BECTHBIM aMEpPUKAHCKUI nucarensb 19 Beka
Mapxk TBeH oTHOCHIICS K €BpONEHCKOMY HCKYCCTBY, K paboTam mactepoB Peneccanca. Mccnenosa-
HHE IIPOBOJUTCSA Ha MaTepHalle ero MMPOKO M3BECTHBIX KHUT IyremecTBuil «lIpocraku 3a rpanu-
ueii» u «Ilemkom o EBponey.

Knrouesuvie cnosa: HCKYCCTBO, MYTCIICCTBUE, IMTPOIIIOEC, EBpona, TBen
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B amepukaHCKOM JIMTEpATypeE )KAHPY MYTEBBIX 3AMETOK BCErAa MPUHAJIEKAIO
MoYeTHOE MecTO. IMEHHO B 3TOM >KaHpE 4acTO IMyOJIMKOBAIHM CBOM IEPBBIC PAOOTHI
MHOTHE aMEPUKAHCKUE MTUCATENN U TTO3Thl. AMEepUKaHCKUE poMaHTUKu — B. UpBuHT,
®. Kyniep, H. I'otopH, I'. Jlonrdenno, pasoyapoBaHHbIe B COBPEMEHHOM aMEpUKaH-
CKOM 0011IeCTBE, OTIPABISIMCH B EBpoITly B mouckax Toro, 4To, o X MHEHHIO, MOT-
JI0 MPOTUBOCTOSATh JIyXy TOpraiiecTBa U 0OMaHa, a UMEHHO — BBICOKOW KYJBTYPHI.
OHU POMAHTU3UPOBAIM, UJICATU3UPOBAIN MHpolioe EBporbl, BOCKpelanu cpeaHe-
BEKOBbBIE CKA3aHUS U JIETCHJIbl, BOCXUIAJIUCh €€ apXUTEKTYpOU U NaMsATHUKAMU HC-
KyccTBa. Mapk TBeH TO U J1€J10 BCTynajl ¢ HUMHU B II0JIEMUKY, TaK KaK IIPUACPKUABAI-
Cs MHBIX B3IJIAJI0B, LIEHUJI COBPEMEHHOCTh U Mporpecc. B cBoe nepsoe nyremecTsue
Ha mapoxone «KBakep-CuTw» OH OTHpPaBWICS HE JUIsI TOTO, YTOOBI MOKIIOHSATHCS
JIpeBHUM KaMHsIM EBporbl, a 4TOOBI MOOIM&KE TO3ZHAKOMUTHCS C €€ HACTOSILIKM.

[TytemecTBus, IKCKypCHH, JalbHKUE (M HE OYEHb!) MOE3AKH U MPOTYJIKU ObLIU
o0s3aTeNbHOM cocTaBisiomIel oOpa3a >ku3Hu Mapka Tena. Poit Moppuc nuiier B
cBoelt kuure o TBene-nmyremecTBeHHuke: “For a man who enjoyed being called — not
without reason — the American, Mark Twain spent a surprising amount of time living
and traveling abroad” [2]. Eciu BHUMarenbHO U3y4uTh OMOTpaduio aMEpUKaHCKOTO
MUCaTeNIsd, TO JIETKO MOKHO 3aMETUTh TOT (PAKT, YTO OH HAXOAWICS B MOCTOSIHHOM
JIBU)KEHUU, BCE BpEeMsl IIEpEMEILIAICS U3 OJHOr0 MecTa B Jipyroe. M mpuuuHs! 1u1s 310-
ro ObuTH a0COTIOTHO pa3HbIE: TIEpee3Ibl, 3HAKOMCTBO C HOBBIMU MECTaMU M OCOOEHHO-
CTSIMA MECTHOM >KM3HH, IIONCKH HOBBIX BIEUATICHUIN U KU3HEHHOTro onbita: “Travel is
fatal to prejudice, bigotry, and narrow-mindedness, and many of our people need it
sorely on these accounts. Broad, wholesome, charitable views of men and things can-
not be acquired by vegetating in one little corner of the earth all one's lifetime” [4].

Bynyun yenoBekoMm Jr0003HATEIBHBIM M K TOMY K€ MPAKTHUKYIOIIUM >KypHa-
JUCTCKYI0 M THCATEIbCKYI0 IEATEIbHOCTh, 1BEH BO BpEMs CBOMX ITYTEIIECTBHUI
MIPAKTUYECKH BCErJa JIeNal 3allUCU B 3alIMCHBIX KHUKKaX U JTHEBHHKAaX. Koe-4yTo OH
«II0 TOPSAYUM CJeam» MyOJIMKOBaI B BUJIE Ta3€THBIX 3aMETOK U MyTEBBIX OYEPKOB.
Bo MHOrOM 3TH 3aMeTKU CTaJIM JJII HETO CIIOCOOOM OOpPETEHUsS HOBOTO JIMTEPATYP-
HOT'O OIBbITa U BEIPAOOTKU COOCTBEHHOTO TBOPUYECKOTO CTUJIS.

B «lIpocrakax 3a rpaHuuenl», KHUTE, PACCKA3bIBAIOUIEH O IyTEIIECTBUU-
IKCKypcuu Ha 60pTy 3adpaxtoBanHoro cyaHa «KBakep-Cutm» uepe3 EBpony u Casi-
Tyt 3eMJIt0, U TIpuHecien ee aBTopy u3BectHocTh B CIIIA, ueTko mpociexuBaercs
OJMH U3 JIEUTMOTUBOB TBOpYecTBa Mapka TBeHa — nmyremrecTBre B POCTPAHCTBE U,
KaK 3TO HU NapaJoKCalbHO, BO BpeMeHU. B «IIpocTakax» 3TOT JIENTMOTUB OIpele-
JISI€TCSl MapUIPYTOM MOE3AKUA (OrPOMHOE KOJIMYECTBO MOCEHIEHHBIX cTpaH «Ctaporo
CseTa» U, KaK CJEICTBUE, TOCTOSIHHBIE OTCHUIKM K MPOIIIOMY); COXPAHSETCS OH U B
kuurax «Hanerke» (Roughing It, 1872), «Ilemkom mo Espome» (A Tramp Abroad,
1880) u «Ilo axBatopy» (Following the Equator, 1897).

HeonennmMo BaXkHyr0 poJib B cTaHOBIeHNH Mapka TBeHa kak caMOOBITHOTO U BO
MHOTOM YHUKAQJILHOTO THCATeNsl ChIrpajia ero padoTa Haj MepBON KHUTOW IyTelie-
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crBuii — «[Ipoctaku 3a rpanureit» (The Innocents Abroad, 1869). «IIpomecc paGoTs
TBeHa HaJ AAHHOM KHHMIOM ObUI CO3BYYEH OOILIEIUTEPATYpHOU TEHIEHIMU B HALMO-
HanbHOU croBecHOCTH CHIA — pa3BUTHE ONKCaHUs IMyTEMIECTBUNA OT HEOEIIETPUCTHU-
YEeCKHX 3allMCOK K JIUTEPATypHBIM XyI0KECTBEHHBIM opmaM. TakuM 0Opazom, KaHp
IYTEIIECTBUS CTaJl CBOETO pojJia «MHKYOaTopoM», B KOTOPOM C(pOpPMHUPOBATIMCH IPUH-
LUITBI XyJI0)KECTBEHHOM CIIOBECHOCTH HE TOJIBKO B MaclTabax HallMOHAIbHOW JIUTEpa-
Typbl, HO U B TBOpYECKOil cynbpbe camoro Mapka Tsena» [1]. IMenHo B mpouecce
Hanucanus «lIpocTakoB 3a rpaHuIeid» MOJOIOM NMHCATENb OTTAYMBAJI CBOE JIMTEpa-
TYPHOE MacTepCTBO, SKCIIEPUMEHTUPOBAIL, UCKAJI CBOW MHAVBUAYAIBHBIA aBTOPCKUI
ctuib. «HoBaTopcTBo TBeHa Kak XyAOKHHMKA 3aKJIFOYAIOCh B 00pabOTKe, COYETaHUH,
MEPEIVIETEHUH Pa3IMYHbIX 3JIEMEHTOB HAIMOHAJIBLHOM CIOBECHOCTH (JIMTEpATypHbIE
TpajuLUU *KaHpa, (PPOHTUPHBIA (POIBKIOP, KYPHATUCTHKA) U CTHIUCTUYECKOM BO-
IUIOIIEHUH UX B (OpPME JIUTEPATypPHOTO LEJIOT0 — jKaHpe MmyTermecTBus» [1].
ITyremectBys nmo EBpome, nocemas takue ctpanbl kak ®panmus, ['epmanus,
Wtanus, ¢ ux Oorareinieil uCTOpUEH, NpOILIbIM BEIUYMEM, TUCATENIb HE MOT HE INpH-
BJIEYb BHUMAHHUE YUTATEECH K UX KyJIbType, K MHOTOOOpa3HOMY U MHOT'OKaHPOBOMY
uckycctBy. IIpu 3tom, pa3zpabarbiBasi KOMIO3UIIMOHHOE €IWHCTBO KHUTU ITyTelIe-
cTBU, TBEH MOCTOSHHO MpuOEraeT K nprueMy aHTuTe3bl. OKUJaeMoe CTAIKUBAETCS C
peabHO YBUICHHBIM, (QaJIbIIMBOE — C MOJJIMHHBIM, KHH)KHOE — C HACTOSIINUM, IpO-
nuioe — ¢ OynymuM. B koneunom ke cuete, EBpona npotusomnocrasisiercss CILIA. Pa-
3ymeercsi, Mapk TBeH nenaer 3To HE ciaydailHo: OH, o MHeHuto B. A. [llaukoBoi,
«UCTIOJNIB3YET MPUEM HEMOCPEICTBEHHON HIPHI-MMIPOBU3ALUH C LEIbIO OOTMYCHHUS
BCEro KOCHOTO, (haJIbIIIMBOTO, CTEPEOTUITHOTO B OOILECTBEHHBIX HpaBaX AMEpPUKU U
MOBEJICHUHM CBOUX CITyTHUKOB, OTKPBIBAIOIIMX Ui ce0si HOBbIE TPaHU COBPEMEHHOM
nevcteurensHOCTHY [1]. B TO ke Bpems, mucatenb oOpaliaeT Halle BHUMaHHUE Ha
(anblllb 1 HEUCKPEHHOCTh €BPOMNEUIIEB, 111 KOTOPBIX OOUIENPUHSTHIE B3I, YCTO-
SIBIIECS] OLICHKHU IPOM3BEACHUIN MCKYCCTBA Ky/a BakHEE, YeM UX COOCTBEHHOE — He-
3aBHCHMOE — MHEHHUE. B 3TOM cMbICiIe prMeyaTesieH 3130/ C MOCEIIEHUEM LIEPKBU
CanTa-Mapus-nemte-I'panue (Santa Maria delle Grazie) Ha ogHOMMEHHON TUTOIIA M
Munana, rae HaxoauTcs 3HameHuTas ¢pecka Jleonapao na Bunum «TaiiHas Beueps».
JIist mucarens U ero CIyTHAKOB B 9TOM HEKOTa MPEKPACHON KapTHHE YK€ JABHO HET
OBUIOTO BEJUYMS: BBILBETIINE KPACKHU, TPYIHOPA3TUYUMbIE ()OPMBI, JIUILIECHHbIE BbIpa-
3UTEJIPHOCTH, 3aTEMHCHHBIC JIHIA, OS3KU3HCHHBIC TJa3a — IedalibHble pyuHbl (the
mournful wreck of the most celebrated painting in the world) — takos BeiBog TBeHa.
Ho 3putenu BOKpyr BOCXMILAIOTCA U 3ByYaT BOCTOPKEHHbIE KOMMEHTAPHUH 110 MOBOIY
MPOM3BEAEHUS BEIUKOro macrepa. 1 Torna repoit TBeHa roBOpUT 0 CBOEN «MCKPEHHEN
3aBUCTH» 10 OTHOUICHUIO K 3TUM JIOSIM, MO0 eMy He JaHO MOHSTh, KaK MOXHO YBU-
JIeTh KPacoTy M Beiuuue Tam, rae ux Her: “You would think that those men had an
astonishing talent for seeing things that had already passed away. It was what | thought
when I stood before ‘The Last Supper’ and heard men apostrophizing wonders, and
beauties and perfections which had faded out of the picture and gone, a hundred years
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before they were born. We can imagine the beauty that was once in an aged face; we
can imagine the forest if we see the stumps; but we can not absolutely see these things
when they are not there. I am willing to believe that the eye of the practiced artist can
rest upon the Last Supper and renew a lustre where only a hint of it is left, supply a tint
that has faded away, restore an expression that is gone; patch, and color, and add, to the
dull canvas until at last its figures shall stand before him aglow with the life, the feel-
ing, the freshness, yea, with all the noble beauty that was theirs when first they came
from the hand of the master. But | can not work this miracle. Can those other unin-
spired visitors do it, or do they only happily imagine they do?” [4].

Ha CTpaHHIaX ITYTCBBIX 3aMCTOK ITIOABJIACTCA W ITOCTCIICHHO HpH06peTaeT BCE€
OoJiee OTYETIIMBBIC OYEpTaHUs 00pa3 repos-MIOBECTBOBATENSA, COBEPIICHHO OCOOCH-
HbIll y Mapka Teena. O6pa3 0CBEIOMJIEHHOT'O aBTOpa U 00pa3 CO3/IaHHOTO UM Tep-
COHa)XXa — THIIMYHOI'O aMCpHKaHIld, HCBCKCCTBCHHOI'O, CAMOYBCPCHHOI'O U CAMOI0-
CTaTOYHOI'0O, — IIPAKTHYCCKH IIOJTHOCTBIO CIIMBAIOTCA, U MHOI'Jd TPYIHO IIOHATH, YCM
OHM OTJIMYAIOTCA APYT OT apyra. [lncarens BecbMa yMENIO U TOHKO IEPECEKAET pas3-
JETUTEIBHYIO YePTY MEXKY TEM U JPYTUM, 3aCTaBJISIsl YUTATEIISI HE3aMETHO ISl ce0s
MEPEKII0YaThCA C OJTHOM TOYKH 3peHHUs Ha Apyryro. M eMy He memiaer ToT Qakt, 4yTo
TOYKH 3PCHHA 3TH BO MHOI'OM ITPOTHBOIIOJIOJKHBI. TaK, TBCH-aBTop IMMICT O KapTHU-
HaX, CKVYJIIBIITYpaX, ApXHUTCKTYPHBIX IIaMATHHKAX, ACMOHCTPHUPYA HAYUTAHHOCTL U
SpYyIULIMI0 00pa30BaHHOIO, 3HAIOIIEr0 4esnoBeka. Ho ero pacckas mpepbiBaeTcs 3a-
MCYAHUSAMHN U KOMMCHTApPUAMHU aMCPUKAHCKOT'O «ITPOCTAaKa» — HEBCKHU, HACMCIITHNKA,
CHOCO6HOFO BHACTb CMBICJI TOJIBKO B TOM, YTO HMCCT ITPAKTUYCCKYIO, MATCPUAJIBbHYIO
OCHHOCTB, B TOM, YTO MOXKCT «IIPHUT'OOUTHLCA.

“The guide showed us a coffee-colored piece of sculpture which he said was
considered to have come from the hand of Phidias, since it was not possible that any
other artist, of any epoch, could have copied nature with such faultless accuracy. The
figure was that of a man without a skin; with every vein, artery, muscle, every fiber
and tendon and tissue of the human frame represented in minute detail. It looked nat-
ural, because somehow it looked as if it were in pain” [4]. B 3ToM onucanuu craryu,
co3maHHOW PuaueM, OJHUM W3 BEIMYANIIUX IPEBHETPEYECKUX CKYJBITOPOB U ap-
XUTCKTOPOB IICpHUOaa BBICOKOM KJIaCCHUKH, MBI CJIBIINMUM T'OJIOC YCJIOBCKa 2PpyaAUpO-
BaHHOTO, HEPAaBHOAYIIHOTO, TOHKO 4yBCTByoIIero. M OyKBaqbHO B CIEAYIOLIMX
CTPOYKAX TOSBISACTCS WPOHU3UPYIONMINN, MParMaTUIHBIA OObIBATENh, /IS KOTOPOTO
BAKHBI TOJIBKO «yXAaCHbIE TIOCJICICTBUS» BCTPEUHU C JJAHHOU CKYJBITYpPOil — OHA OYy-
JeT SBJIATHCSA €My B KOIIMapHbIX cHax: “l am very sorry | saw it, because I shall al-
ways see it now. | shall dream of it sometimes. | shall dream that it is resting its cord-
ed arms on the bed’s head and looking down on me with its dead eyes; | shall dream
that it is stretched between the sheets with me and touching me with its exposed mus-
cles and its stringy cold legs” [4].

N npyroit nmpumep. Ilocne paccyxaeHuit 0 TOM, YTO JOJIU JIFOOST MPUITUCHI-
BaTb TC WJIM MHBIC YYBCTBA W 3MOIMHU I/1306pa)KeHHBIM Ha KapTHHC IICPCOHAKAM, B
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yacTHOCTH, JleBe Mapuu Ha MOJIOTHE MCHAHCKOTO XyAoXHHKa bapromome Dctebana
Mypunbo «HenopouHoe 3auaThe», pacCKa3urK MOBECTBYET 0ailKy, aHEKIOT 00 aKTepe,
KOTOPBIN M300paxall Ha CBOEM JIUIIE Pa3HbIE SMOILMU M MPOCHI yrajarh, YTO OH UyB-
cTByeT. M1 HUKTO HE CMOT MPaBWJIBHO MX ONpPEAeNuTh. UTO yK TOBOPUTH 00 IMOIUSX
OMONEICKUX UM IPEBHETPEUYECKUX T€POEB, KUBIIMX MHOTO CTOJIETUH TOMY Ha3an!

B HEKOTOpBIX 3MM30[aX pacCKa3yuK IOJHOCTHIO NPEBPAILAETCS B HEBEXKE-
CTBEHHOT'0, HEOOPa30BaHHOTO IMPOCTaKa, KOTOPOMY Jaxke cloBO «PeHeccaHc» HU O
gyem He roBoput: “Who is this Renaissance? Where did he come from? Who gave him
permission to cram the Republic with his execrable daubs?”” [4]. A xorga oH y3Haer,
YTO HAa caMoM Jiesie PeneccaHnc — 310 1enast 31moxa, OTMEUEHHAs BEIUYalIuMu po-
U3BEJICHUSIMU UCKycCTBa, repoit TBena nobasnser: “Then I said, in my heart, that |
‘wished to goodness high art had declined five hundred years sooner.” The Renais-
sance pictures suit me very well, though sooth to say its school were too much given
to painting real men and did not indulge enough in martyrs” [4].

N 3pece MBI MOAXOAWM K €II€ OJHOW Ba)XHOM TEME, YaCTO 3aTParnBaeMoi
TBeHOM. EMy TpyZJHO NOHSATH, MOYEMY MACTEPA BEIUKOW 3IOXU IOCTOSHHO NHCAIU
KapTUHBI Ha OMOJIEHiCKUE CIOKETHI, N300paxas Ha HUX JleBy Maputo, CBATBIX, BEIU-
KOMYYEHHKOB, allOCTOJIOB M aHresioB. UTO 3aCTaBisLUIO MX MUCATh MOPTPETHI BEb-
MO3K, MIPUHIIEB, MAIl — «BCEX ATUX Menuymn», BMECTO TOro, YTOObI COXpaHUTh B MaMsi-
TH TIOTOMKOB JINIIA U3BECTHBIX MACATENEN, IOITOB, MOperuiaBaresiel. 11o kakon npu-
YMHE OHM MOYTH HUKOTJA HE OOpalaiuCh K CIOYKETaM, CBA3aHHBIM C BEJIMKUMU HUC-
TOPUYECKUMHU COOBITUAMU (OTKpBhITHE AMepuku, Hanpumep): “If great Titian had on-
ly been gifted with prophecy, and had skipped a martyr, and gone over to England
and painted a portrait of Shakspeare, even as a youth, which we could all have confi-
dence in now, the world down to the latest generations would have forgiven him the
lost martyr in the rescued seer. | think posterity could have spared one more martyr
for the sake of a great historical picture of Titian’s time and painted by his brush--
such as Columbus returning in chains from the discovery of a world, for instance.
The old masters did paint some Venetian historical pictures, and these we did not tire
of looking at, notwithstanding representations of the formal introduction of defunct
doges to the Virgin Mary in regions beyond the clouds clashed rather harshly with the
proprieties, it seemed to us” [4]. Kako#i cMbICH 1711 TPaKTUYHOTO aMEPHUKAHIIA BTO-
poil ToJIOBMHBEI 19 Beka B KaTONMYECKUX CBATHIX, B MU(DOIOTUYECKUX TEPOSX, BO
BCEX ATUX MMIEparopax U koposneBax? s Hero 3To Ge3BO3BpaTHO yuIEAlIee Mpo-
nuioe, Oosiee TOro, BechMa Oecrojie3Hoe mpouuioe. [loaTomy paccka3uuk yBepeH
JUIIH B OJHOM: MacTepa Bo3poknenusi ObLTM BBIHYKIICHBI J€JIaTh 3TO, TaK KaK UM
HY>KHO OBLIO Kak-TO BBIKHBATh, 3apabaThiBaTh Ha KyCOK XJieba, U OHU OBLIU 3aBHCH-
MBI OT BIIUSATEIBHBIX U OOTAThIX MEIEHATOB.

«B nanpHeiiem o06pa3 auTEpaTypHOro repos mo umeHu Mapk TBeH Oyner
M3MEHSTHCS, UCIIBITBIBAS TO OOJIbLIEE, TO MEHBIIIEE BIUSAHUE JUYHOCTU camoro Kie-
MeHCa U CcoOBbITHH, ¢ HUM mpoucxonuBmux. B «IIpocrakax 3a rpanuieitn»y Mapk
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TBGH-HepCOHa)K u CO6BITI/I$I KHHUTH B 3HAUUTEIBHOU CTEIEHU 3aBUCSIT OT IMponcCxonsi-
niero ¢ camuM KiiemencoM B peanbHOCTH. OOpa3 BeCesIerocs TypucTa U MOBECT-
BOBATCJIbHAasA MaHCpa 3aMCTHO U3MCHAIOTCA B TCX JIIM30JaX, I'I€ CaMOMY KJ'ICMCHC}’
CTaHOBHUTCA CKYYHO B XOAC IMYTCHICCTBUA WJIIM KOI'Id BO BTOpOI71 IIOJIOBUHEC KHUI'N OH
YYBCTBYCT ceos YCTaBIIUM OT CO3CpUHAHNA OECKOHEUYHBIX HOCTOHpHManTCHLHOCTGﬁ.
Takum oOpa3zoM, MEHsSI HE TOJIBKO JIUTEPATYPHBIE POJIH, HO U «CTEIEHb aBTOOHOIpa-
buunocTH», Mapk TBeH mpo0iDKaeT BECTH JTUTEPATYPHYIO TPy ¢ yuTaTenem» [1].

B «lIIpoctakax 3a rpanurnei» Mapk TBen-aBrop (i Mapk TBeH-niepcoHax?)
HaCTOJIBKO HOpOI7'I pa3odapoBaH «Ka4CCTBOM HpOI/IBBeI[eHI/If/'I HCKYCCTBA IIPOIIJIOTO,
4TO HCOAHOKPATHO YKA3bIBACT HA TO, YTO KOIIMH Iopa3ao COBCPIICHHCC OPUIMHAJIOB,
TaK KaK OHHU C€IIC HC YCIICIIN YTPATUTh CBCIKCECTh KPACOK U YCTKOCTh JIMHUH. OI[HaKO B
kuure mytemectBuil «llemkom mo EBpomne» (A Tramp Abroad), Beimenrieii B cBeT B
1880 rosy, oH mpU3HAET CBOIO MpexHIO omuoOKy: “When I wrote about the Old Mas-
ters before, | said the copies were better than the originals. That was a mistake of large
dimensions. The Old Masters were still unpleasing to me, but they were truly divine
contrasted with the copies. The copy is to the original as the pallid, smart, inane new
wax-work group is to the vigorous, earnest, dignified group of living men and women
whom it professes to duplicate. There is a mellow richness, a subdued color, in the old
pictures, which is to the eye what muffled and mellowed sound is to the ear” [3].

Ho IIprU 3TOM pPacCCKa3duK IIO-IIPCKHEMY HE CJIMIIKOM LCHHUT pa6OTBI «CTapbIX
MactepoB». OH MoJjaraer, 4ro CBOMCTBEHHAs MX pabOTaM yTOHYEHHOCTb, JIE€IUKAT-
HOCTb, CACPIKAHHOCTb HC HMX 3aCiayra, a pce3yJibTaT BOBI[GﬁCTBI/I?I BpCMCHH, KOTOPOC
MPUTITYIIAeT KPACKU M MPHUIAET HEOOBICHUMON TaMHCTBEHHOCTH oOpa3am. OH LUTH-
pPyeT OJHOTO BCTPETHBIIErocs eMy XxynokHuka: “‘Yes, the Old Masters often drew
badly; they did not care much for truth and exactness in minor details; but after all, in
spite of bad drawing, bad perspective, bad proportions, and a choice of subjects which
no longer appeal to people as strongly as they did three hundred years ago, there is a
something about their pictures which is divine—a something which is above and be-
yond the art of any epoch since—a something which would be the despair of artists but
that they never hope or expect to attain it, and therefore do not worry about it.’

That is what he said—and he said what he believed; and not only believed, but
felt” [3].

B utore Oonee «ombITHBIM W 0Opa3oBaHHBIN» TBEH CyMen pas3risAeTh, IO
KpaifHel Mepe, IBYyX MacTepOB MPOILIOro, YbH padOThl OH TOTOB MPU3HATH BEJIUKHU-
MU — TunTtOoperTo M @panuecko baccano. B ero onvcanusx meaeBpoOB 3TUX XYI0XK-
HUKOB MPHUCYTCTBYET, 0€3yClI0BHO, ompeneneHHas noys uponuu (Tsen ects Tsen),
HO €0 IIPHUBJICKACT IMMPaBAMBOCTb M JKHBOCTb HddHHBIX HpOI/ISBeI[eHI/Iﬁ HCKYCCTBa,
HaJIM4he B HUX TOU PCATUCTHYIHOCTH U TOYHOCTH z[eTaneﬁ, KOTOPBIC HC MOT'YT HC
OBITH JJOPOTH MPEACTABUTENIO BeKa peau3ma.

[IpaBna, Teneps ero 6E€CMOKOUT TO, YTO UCKYCCTBO CJIOBA — JIUTEpaTypa — UMe-
€T Ky/Jla MCHBIIC IIPpaB U HpHBHJ’ICFHfI, YEM HCKYCCTBO JKHUBOIIUCH. B MY3CAX MHOXKC-
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CTBO KapTHH JAEMOHCTPUPYIOT HEBBIHOCUMBIE JIIOJCKUE CTPAJIaHUs: YKachl BOWHBI,
KpOBaBble yOMIICTBA, CIICHBI MAcCOBBIX pacmpaB. Ho ux cuurtaror 0e300MAHBIMH U
JOCTOMHBIMU OBITh BBHICTABJICHHBIMHU Ha BceoOlee 0003peHne, paBHO Kak U u300pa-
KEHUSI 0OHA)KEHHOW HATYphl Ha MOJIOTHAX U B CKyJIbOTYpe. Eciu ke Xyq0KHUK CI10-
Ba OCMEJIUTCS OMUCaTh MOJ00HBIE BEIIM B CBOEH KHUTE, €0 TYT K€ OCYST 3a BHIOOD
BYJIbFapHOHM W HeNpHCTOMHON TemaTHku: “But suppose a literary artist ventured to go
into a painstaking and elaborate description of one of these grisly things—the critics
would skin him alive. Well, let it go, it cannot be helped; Art retains her privileges,
Literature has lost hers” [3]. Kak Ham kaxeTtcs, nis Mapka TBeHa ocraercs Heco-
MHEHHBIM TOT ()aKT, YTO «CJIOBOY» IO CHUJIE BO3JICUCTBHSI rOpa3a0 CUJIbHEE (2 3HAUYUT U
OTacHee), YeM «3pUTEIBHBIA 00pa3», OHO Kyna 0ojiee TOYHO CIOCOOHO Tepe/iaBaTh
CyTb, CMBICJI TOW WJIM NHOU UJIEH.

Nrtak, Mapk TBeH ocTaBWJI HaM HECKOJIBKO MPEKPACHBIX, YBJIEKATEIbHBIX W
[M0O3HABATENIbHBIX KHUT O IMYTELIECTBUAX. B HUX, MOMUMO KUBOIHUCHBIX ONUCAHUI
MIPUPOJIbI, TOPOACKHX TMei3a)keid, ObITOBBIX U UCTOPUUECKUX 3apPUCOBOK, MBI HaX OJIUM
3amMeyaTeIbHbIe KOMMEHTApUU TI0 TTOBOJY NMaMSITHUKOB apXUTEKTYPhl U MPOU3BE/IEC-
HUM MCKycCTBA. TBEH HE ObLT HEBEKECTBEHHBIM MPOCTAKOM, POJIb KOTOPOIO C yCIie-
XOM Wrpaj B CBOMX OuepKax. biaromaps ero onucaHvusM MHOTHME aMEPUKAHIIBI MOJTY-
yaiu UHQOPMAIIMIO O TOM, YTO CTOUT YBUJETh, Hanpumep, B EBpone. Ho mpu stom
OH OCTaBaJICSi UCTUHHBIM aMEPUKAHIIEM, CBIHOM CBOEW CTpaHbl U CBOETO BPEMEHH,
YEeJIOBEKOM, HE MPU3HAIOIIMUM O€3yMHOE MPEKJIOHEHHUE TMepe]l MPOILIbIM WIH TMpe-
KpacCHbIM TOJIBKO IIOTOMY, YTO TaK MOJIOKE€HO. B 3tux mpoussenenusx Mapk Tsen
YTBEpKJajJ CBOE IPaBO HA COMHEHHE, HA CBOKO TOUKY 3PEHHSI.

Jlumepamypa

1. Illauxosa B. A. XKanup myremectBusi B TBopuectBe Mapka Tsena konma 60-70-x
ronioB XIX Beka [DnexkTpoHHBIN pecypc]: aBToped. auc. ... kaua. ¢unoin. Hayk. 2008. URL:
https://www.dissercat.com/content/zhanr-puteshestviya-v-tvorchestve-marka-tvena-kontsa-
60-70-kh-godov-xix-veka (nara oopamenus: 30.07.2020).

2. Morris Roy. American Vandal: Mark Twain Abroad [Dnexrponnsiii pecypc].
2015. URL: https://www.wbur.org/hereandnow/2015/04/06/mark-twain-american-vandal-
book (nara o6pamenus: 10.08.2020).

3. Twain Mark. A Tramp Abroad [Dnexrponnsiit pecypc] // The Project Gutenberg
EBook, 2004. URL.: https://www.gutenberg.org/files/119/119-h/119-h.htm (mara oGparme-
aust: 03.08.2020).

4. Twain Mark. The Innocents Abroad [nexrponnsiii pecypc] // The Project Gu-
tenberg EBook, 2006. URL: https://www.gutenberg.org/files/3176/3176-h/3176-h.htm (naTa
obpamenus: 11.08.2020).

468


https://www.dissercat.com/content/zhanr-puteshestviya-v-tvorchestve-marka-tvena-kontsa-60-70-kh-godov-xix-veka
https://www.dissercat.com/content/zhanr-puteshestviya-v-tvorchestve-marka-tvena-kontsa-60-70-kh-godov-xix-veka
https://www.wbur.org/hereandnow/2015/04/06/mark-twain-american-vandal-book
https://www.wbur.org/hereandnow/2015/04/06/mark-twain-american-vandal-book
https://www.gutenberg.org/files/119/119-h/119-h.htm
https://www.gutenberg.org/files/3176/3176-h/3176-h.htm

